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Notation Key

Chord & Fretboard N Tablature
%gm - Six lines represent six strings
-— E
8 T
Siring Numbers g A
654321 / A B
1st fret E
3rd fret 1 Numbers refer to frets
4th fret l | |
-TA - —
E;::::\ m - =
Time moves from left to right
C // | | |
e - 3 T Index finger % 2 2 é
Ring finger ——me b — Time .
P o
I
*Use left hand
numbers for chord
diagrams.
Cuban Tab
172
String/Fret
Right Hand
Left Hand Technique

Press notes in the middle of frets.
Thumb should sit on the middle of the back of
fretboard.

Arch your fingers.
Use one finger per fret.
Play on finger-tips.

b T

N NEKS

Do not overly arch or bend wrist.




Guitar Tablature Reading Charts

Chart 1: How to Read Standard Guitar Tablature (TAB)

Element Description
Strings (Lines) 6 horizontal lines represent the 6 guitar strings (top line = high E string)
Numbers on Lines Fret number to play on that string (e.g., "3" on A string = 3rd fret of A)
"0" (Zero) Play the string open (no fingers pressing down)

Reading Direction Left to right (as music flows in time)

Multiple Numbers Aligned Indicates notes played simultaneously (a chord)

symbols (h, p, 7, W) Techniques: h = hammer-on, p = pull-off, / = slide up, \\ = slide down
Rhythm (if shown) Usually not included unless specified; listen to audio for timing

String Tuning Usually assumes standard tuning (E A D G B e) unless otherwise noted

Chart 2: How to Read Cuban Tablature (Tablatura Tradicional Cubana)

Element Description
Staff Orientation Motes placed on a singleine staff, not six lines like standard TAB
String Numbers Numbers (1-6) represent strings (1 = high E, 6 = low E)

Note Placement Fret number is shown above or beside the string number

Reading Direction Left to right, one note at a time

Rhythm Often included above the tablature or noted by traditional notation
String Order (Inverted) Often inverted visually (1 at bottom, 6 at top), depending on tradition
Usage Seen in older Cuban music and methods for instruments like the tres




In classical guitar technique, rest stroke and free stroke are two fundamental types of
right-hand articulation, each with distinct uses, sound qualities, and physical motions.

Rest Stroke (Apoyando)

Definition: The finger plucks a string and comes to rest on the next adjacent string.

Characteristics:

¢ More powerful and focused tone
¢ Used for melodies or emphasized notes
¢ Common in single-line passages or when a voice needs to project
¢ Typically played with i (index) and m (middle) fingers
Technique:
1. Finger pushes slightly into the string.
2. After the string is released, the finger lands on the adjacent lower-pitched string (e.g.,
playing 2nd string and resting on 3rd).
3. Requires good hand positioning so the finger doesn't collapse or tense.

Usage Example:

In a melodic passage, the top note of a chord or phrase might use a rest stroke to make it
sing above accompaniment.

Free Stroke (Tirando)

Definition: The finger plucks a string and moves away from the guitar, not resting on
another string.

Characteristics:

Lighter, more fluid tone
Ideal for arpeggios, chords, and polyphonic texture
Greater speed and agility

Standard for most right-hand fingerstyle work



Technique:

1. Finger pulls across and slightly up from the string.
2. Moves away in a relaxed, natural arc without hitting other strings.
3. Thumb (p) and fingers (i, m, a) are often used together in patterns.

Usage Example:

Used in Bach fugues or Spanish arpeggios, where independence and clanty across voices
are needed.

Sound Comparison:
¢ Rest Stroke: Louder, warmer, more forceful — like a singer projecting a solo line.

¢ Free Stroke: Softer, more blended — ideal for background textures or when multiple
voices are equally important.

When to Use Which?
Context Technique

Singing melody Rest stroke
Accompaniment/arpeggio  Free stroke
Polyphonic textures Mostly free

Emphasis or accent Rest stroke



|[PIMA Workout for the Right-Hand

PIMA: In dassical guitar technique, PIMA refers to the right-hand fingers used to pluck the strings. It's
derived from the Spanish names of the fingers:

P = Pulgar -+ Thumb

1 = fndice — Index finger
M = Medio —+ Middle finger
A = Anular —+ Ring finger

These letters are used universally in notation, method books, and technical exercises to indicate which
right-hand finger should play each note.

For example:

A pattern labeled PIMA means you play thumb, index, middle, ring in sequence.
A pattern labeled AMI means ring, middle, index (often used for arpeggios).

In classical guitar practice, PIMA combinations are practiced to:

Develop independence and control of each finger

Build speed and accuracy in arpeggios and scales

Strengthen tone production and evenness across the right hand

Apply the PIM & PIMA right-hand patterns systematically across all three-string sets, ensuring
consistency in tone, articulation, and relaxation.

Step 1: Identify each three-string set (e.q., 6-5-4, 5-4-3, 4-3-2, 3-2-1).
Step 2: Apply the PIM pattern to each set, maintaining even tone and relaxed motion.
Step 3: Repeat slowly, focusing on accuracy before speed.

[3-String PIM Pattern |

PIM
EADGBE EADGBE EADGBE EADGEBE
PMI o1e) 000 LQ Yole 000
IPM L |
IMP t
MPI -
MIP
321 43 2 54 3 65 4
[4-String PIMA Pattern |
PIMA | [1PMA | [MPIA | |APIM
EADGBE EADGBE EADGBE
piam | [pam | mpar | |apm1 | QO OO E"._O QOO Q00O
PMIA | [MPA | [M1PA | |arPm | | |
pMAI | [Map | |M1ap | |amp | | o
— —
PAIM | [1aPM [ [MaPI | [amPI
PAMI IAMP IMAIP IAMIP 65 43 54 3 2 4 321
9
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Chords in C Major - Right Hand Technique #1 - Guitar

Right hand = PIMA: P=thumb I=index M=middle A=ring

Jarod Sanchez
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Circle of 4s Warm-Up

Memorize the note positions and names on the Sth string A ¢ 6th Sting E.

Jarod Sanchez
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Classical Guitar Tempo Chart

Tempo Marking Translation BPM Range
Larghissimo Extremely slow 24 BPM or less
Grave Very slow and solemn 25-45 BPM
Lento Slowly 40-60 BPM
Largo Broadly 40-60 BPM
Larghetto Rather broadly 60-66 BPM
Adagio Slow and stately 66-76 BPM
Adagietto Rather slow 70-80 BPM
Andante At a walking pace 76-108 BPM
Andantino Slightly faster than Andante 80-108 BPM
Moderato Moderately 108-120 BPM
Allegretto Moderately fast 112-120 BPM
Allegro Fast, quickly, and bright 120-168 BPM
Vivace Lively and fast 140-176 BPM
Presto Very fast 168-200 BPM
Prestissimo Extremely fast 200 BPM and over

12




Audio Examples & Play-Along Tracks:
https:/lwww.guitarstudies.org/guitarstudiesmethodbooks
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Forward/How To Use This Book:

This book is meant to be utilized as a quick sight-reading study guide as well as a
supplementary resource for any guitar classroom or personal study endeavor. Each exercise is
a developmental drill meant to create fretboard familiarity in the 1st through 10th positions on
the guitar. Daily consistent practice of 3-4 exercises is recommended for optimum learning. The
book includes whole, half, quarter, 8th, 16th, and dotted note vanations in the first position.
Additionally, it includes reading position exercises in keys ranging from 0-3 flats and sharps
from the 1st-10th position. This is great for locating flats and sharps up and down the fretboard.
Throughout my teaching experience, | have found that including at least 4 different ways to
locate the notes on the fretboard has given my students more understanding of note placement.
Standard notation, Tablature, Cuban Tablature, and Chord/Note Diagrams are the mediums that
| use to help with fretboard familiarity and visualization. All 4 methods are rarely presented in
one guitar book.

One often misunderstood method of note location is Cuban tablature. However, once this is
learned, it serves to be one of the easiest methods to locate notes. It also is an effective way of
starting to understand the concept of reading standard notation on a fretted instrument. This
book highly utilizes Cuban tablature.

Cuban Tablature: Uses 2 numbers above the note. For example: 1/0 The first number
represents the string number and the 2nd number represents the fret that is played. In this case,
the first string (E) would be played and no note would be pushed down as the “0” indicates.
Furthermore, if the tablature was: 1/ 2 , you would play the first string on the 2nd fret as the “2”
indicates.

The book series will continue to grow in page content, reading levels and multiple fretted
instruments like Ukulele, Mandolin, Bass etc. | hope you enjoy this Beginning to
Upper-Intermediate level book. You can find the pdf version at: guitarstudies.org

Always seek a good teacher to guide you through these exercises!

Jarod Sanchez, Guitar Studies Director
.=.—:5—'P':f-:3
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Ist Position Study

Quarter and 8th Notes
Jarod Sanchez
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Notes on Ist String E

Whole, Half, Quarter Notes and Rests

Jarod Sanchez
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Notes in Ist Position: Ist String Practice

Jarod Sanchez
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Notes on 2nd String B

Whole, Half, Quarter Notes and Rests

Jarod Sanchez
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Notes in Ist Position: 2nd String Practice

Jarod Sanchez
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Notes on 3rd String G

Whole, Half, Quarter Notes and Rests

Jarod Sanchez
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Notes in Ist Position: 3rd String Practice

Jarod Sanchez
3rd string/0 3/2 /0
L i i j j j i
——— — —r—> —— ]
| |
£ Tg A B B A 6
S
. | | |
ﬁ I ¥ I ] d' '] { '] Y ] > ¥ I = .i :T"
| ) ) - ) i 3 i r 3 d r
£y 2 3 12 5 4
q
. | | . |
¥ ] ¥ ] ] ] ] — ] ]
- ——t— ————
I ! ! !
uarters, Ha OTES
G A B G A B
——— p—  — e e |
} i } i 1 1 1 1 1 1 I 1 I I 1 1
T+ 2 ¢+ 3 ¢+ & + |l o i —— —
17
. — e e — — — — .
I w T ' # L 5' |" .!_‘I_Fﬁ_ I'—i _..!' F !
!" | | | | | |
2
m l"-! l"—! ."'—! T T | T T i T T i —= —1
{
5
!"'“. | I'E-‘ |'=|—;|—|'=1 I""! !""'l I ) m
; = i j # ﬁ dj I e
{ ! !
29 G A B G

= & 1 1 1 |
[([FFTY o 5 9 9 W ¥ ¥ i

T 1 E-uz2e-uTEmu4 !

guitar studies.org, 2021 26



Notes on 4th String D

Whole, Half, Quarter Notes and Rests
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Notes in 1st Position: 4th String Practice

Jarod Sanchez
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Notes on Sth String A

Whole, Half, Quarter Notes and Rests

Jarod Sanchez
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: Oth String Practice

Notes in I1st Position

Jarod Sanchez

(sl M=l SCCE
e ||
= T ™ %
11 1IN
™ e i
Lt TTT
ks T v
|J+ ob T
> e TIT® T
ks s T
Tk
i~ I IIIT
& oo
L il
k' -+
T
o b af Tre
Bl
% nil A
3| <
e %— o
oL

0TES

+ ¥ 3

EE

¥ v v ¥

-

sV

- ¥

war ters, Halt,

7

H (sl 5
il
a-._. i
T T %
e A il
L f.. L
e i
T A A
e _ﬁ-._.
IL L TIT®
e I
T A b
i
I I [
1 L
T A i
_ﬁ-.f i
e I L
I _ﬂ‘_. il
L I A
_U. il
A ™ I
I JU i
IL ™ i
1
I A TIT®
I T ™
A ] A A
ﬂ4
T T i
I _ﬁ-._. I
e T il

e

e s

2E+USE+US

{ ?‘???iiii****—:

32

FEa & S

e s

f ?iii****i‘i‘iij:

[ e e e S e SET S S T Y e e e

L o e T o o o o e e e e e e e e e e e e e e

32

guitar studies.org, 2021



Notes on 6th String E

Whole, Half, Quarter Notes and Rests

Jarod Sanchez
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Notes in 1st Position: 6th String Practice

[E String 6th]
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Notes in Ist Position: 2nd ¢ Ist String Practice

Start at a slow BPM
Jarod Sanchez
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Notes in 1st Position: 3rd ¢ 2nd String Practice

Jarod Sanchez
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Notes in 1st Position: 3rd ¢ st String Practice

Start at a slow BPM
Jarod Sanchez
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Notes in 1st Position: 4th ¢ 3rd String Practice

Jarod Sanchez
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Notes in 1st Position: 4th ¢ 2nd String Practice

Jarod Sanchez
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Oth ¢ 4th String Practice

*
#

Notes in 1st Position
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Oth ¢ 3rd String Practice

*
#

Notes in 1st Position

Start at a slow BPM

Jarod Sanchez
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6th ¢ Sth String Practice

*
#

Notes in 1st Position

Jarod Sanchez
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Notes in Ist Position: 6th ¢ 4th String Practice

Jarod Sanchez
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Low E

\
E ADGGBE

OOOOO

1st & 2nd Position-Fretboard & Tab Diagram

Ist Position Warm Up |
Jared Sanchez
APt

[+ B A ] F E r c B A e} F
1 A * -

a = — ——"—————
I I I I I I I I I I 8 I

What are positions? Guitar positions are used to play music from low to
high note ranges. The lower the melodic range, the lower the number
position you would use (Notes with ledger lines below the music staff,
usually 1st-2nd position). Conversley, the higher the melodic range, the
higher the number position you would use (Notes with ledger lines above
the music staff 2nd-10th position). Take notice how the note ranges change
above and below the staff in each position. Play each warm-up 10 times
ascending and descending. Say the name of each note out load as you play.

This will help you associate pitch names to the fretboard. Do This 4-5 times
daily until an association is made.

Get familiar with how each of the playing positions looks like a shape.
Visualizing and associating a shape will help you memorize each position.

2nd Position Warm Up |
Jared Sanchez
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2nd Position Study

Quarter ¢ 8th notes

Jarod Sanchez
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ition Study

Oth Pos

Quarter ¢ 8th notes

Jarod Sanchez
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Notes on Ist String E: Sth Position

Whole, Half, Quarter Notes and Rests

Jarod Sanchez
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Notes in Sth Position: 1st String Practice

Jarod Sanchez
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oth Position

*
#

Notes on 2nd String B

Whole, Half, Quarter Notes and Rests

Jarod Sanchez
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Notes in Sth Position: 2nd String Practice

Jarod Sanchez
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Sth Position

Whole, Half, Quarter Notes and Rests

Notes on 3rd String G

Jarod Sanchez
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Notes in Sth Position: 3rd String Practice

Jarod Sanchez
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Notes in Sth Position: 4th String Practice

Jarod Sanchez
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Sth Position

Whole, Half, Quarter Notes and Rests

Notes on Sth String A
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Notes in Sth Position: Sth String Practice
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Sth Position

Whole, Half, Quarter Notes and Rests

Notes on 6th String E
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: 6th String Practice

Notes in Sth Position
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Notes in Sth Position: 2nd ¢ Ist String Practice

Start at a slow BPM
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Notes in Sth Position: 3rd ¢ 2nd String Practice
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Notes in Sth Position: 3rd ¢ Ist String Practice

Start at a slow BPM
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Notes in Sth Position: 4th ¢ 3rd String Practice

Jarod Sanchez
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Notes in Sth Position: 4th ¢ 2nd String Practice

Jarod Sanchez
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Notes in Sth Position: Sth ¢ 4th String Practice
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Notes in Sth Position: Sth ¢ 3rd String Practice

Start at a slow BPM
Jarod Sanchez
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6th ¢ Sth String Practice

*
#

Notes in Sth Position

Jarod Sanchez

[ I'mg

ing

Fafsi
e

2]

W W
™

[,

B [T w
™

]

@ e e
s

e 2]

3| [T <
Tk

I

8 T
T

T¢]

@ | |[Te=

-
=

{ & +

{ & +

13

T3 + +

17

2

{ & + =

(-1

E

I I I

I I I I

m—
S

-T
Tl

2
e
2
i

29

===

—
Lk A

3

;:_.l'

S

33

I

SSSSsssS

T

|

— T —

mESE——

. v v

37

—— T — T
S L

—
*

»—

- &

——

guitar studies.org, 2021



4]
' v I e 7"’ L‘—‘#Hi# i

45
% — e p— ﬁ!—!ﬁg T —

P T asva3 " sodevs eI,
49

1 1 1 | | I 1 1 1 1

giii: s = = ;#'#Hf‘i;ﬁ%

3 4 B c A p E F E

o= ' —_—
(Fgeprevetessy . e T e

ZE+U3E+U4

guitar studies.org, 2021 86



6th ¢ 4th String Practice

*
#

Notes in Sth Position
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Sth Position: Mixed Rhythms

Quarters, dotted quarters, 8ths, 16ths, and 8th note triplets.
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Low H

E A D G B E

5th & 7th Position-Fretboard & Tab Diagram

Sth Position Warm Up 1
Jarad Sanchez
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What are positions? Guitar positions are used to play music from low to
high note ranges. The lower the melodic range, the lower the number
position you would use (Notes with ledger lines below the music staff,
usually 1st-2nd position). Conversley, the higher the melodic range, the
higher the number position you would use (Notes with ledger lines above
the music staff 2nd-10th position). Take notice how the note ranges change
above and below the staff in each position. Play each warm-up 10 times
ascending and descending. Say the name of each note out load as you play.

[This will help you associate pitch names to the fretboard. Do This 4-5 times
|daily until an association is made.

Get familiar with how each of the playing positions looks like a shape.
Visualizing and associating a shape will help you memorize each position.

/th Position Warm Up |
guitar studiesarg , 2020 Jared Sanchez
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ition Study

/thPos

Quarter ¢ 8th notes
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Notes in 7/ th Position: 1st String Practice

Jarod Sanchez
E otring oth|
Ist string/ 7 th fret 1’8 110

@.’-ﬁ-f_ _r_ .!1 . . = £ £ £ .!‘E . _Ip_ ;|:
gi'rﬁ C D P T B '
S £ £ . » £ = £ £ »
FEE===— ; == :
1 | i 3 + T2 3 +
9 _!-_ _"ﬁ_* » £ = . _IF_ £ _!-_ £ 1'-_ »
% 1 1 "i 1 1 1 i
{

uar ters, Ha otes

B G r BE C P

gt Ereer FPCFerlr FPCFEPEr CPerlire
{f T #+ 2 #+ 3 + & +
pEEEE erf rfe rPe £ ref £ef Pef e
{
2
ﬁf:'_‘f_:'_‘f_#f_:ﬁlF#_!t#_!t:E:t:'_‘I_!!_:E_!t:i.!i_:'_‘:!:'_‘I.F_'EF:E.F_"_‘_F:'_‘ﬂ
g I
a5
peerrtEE cFEFePEFCPr cFF £PEFePEf
g I
29 B G r B

, pppetetesffffo preef fffepper Eeffrrrrepsee

guitar studies.org, 2021



/th Position

*
#

Notes on 2nd String B

Whole, Half, Quarter Notes and Rests
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: 2Znd String Practice

Notes in /th Position

Jarod Sanchez

17

270

2nd string,/8th fret

g o o

[£]

|4

0TES

war ters, Halt,

B

r £

Ig | I N I S IFI
!’14243444

7

A

G

B

s ppp £ o000

A

L LrLPorrrr opopofre |

» £

- £

- £

a

e Lo fpf ofofofeof

£ o

£ o £ o fofef

e feof e

£

a5

toe

=

gese

o=

_.__IF_

B

B

£

£ ,.r,e

P

£

B G

rpppfplpps

A

IFFFFffffFFFF#

ffff########f

i
T e O —— —— ——|

TE+UZE+U3E+U4

. i

-

f##ffﬁ#

FFffg#ffFFffF

ptfp oo fofrorfror
e e e e

ELLirerfrlrertirer
38

A

#f#f#f#f#f,f#f,f
1 1 1 1 1 1 1

26

guitar studies.org, 2021



Jarod Sanchez

/th Position
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Notes in /th Position: 3rd String Practice

Jarod Sanchez
/i 3rd string/ 7 th fret 3/9 i/lﬂ ~ ~
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/th Position

Whole, Half, Quarter Notes and Rests

Notes on 4th String D

Jarod Sanchez

410

4/9

e |+
Bl e
‘._III
il -+
Bl
] o
6l | -+
&l |
o
|
R | e
e ot
I
i

J=80
ExT 47
A

o T

2

12

12

TIF
1234

1134

>
1254

i 3
1354

= T

3

1234

[ i ]
1234

Fil
{2

I

34

54

12

12

12

12

45

29

guitarstudies.org, 2024



Notes in 7 th Position: 4th String Practice

Jarod Sanchez
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/th Position

Whole, Half, Quarter Notes and Rests

Notes on Sth String A

Jarod Sanchez
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Notes in /th Position: Sth String Practice

Jarod Sanchez
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Jarod Sanchez

/th Position

Whole, Half, Quarter Notes and Rests

#
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Notes on 6th String E
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+ 7

-+
-+

Jarod Sanchez
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2nd ¢ 1st String Practice

*
#

Notes in 7/ th Position

Start at a slow BPM

Jarod Sanchez
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[Bth ¢16th Notes: Repeat all exer cises until Fluency is accomplished ]
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3rd ¢ 2nd String Practice

*
#

Notes in /th Position

Jarod Sanchez
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Notes in 7th Position: 3rd ¢ 1st String Practice

Start at a slow BPM
Jarod Sanchez
[3rdstring G ¢ Iststring E |
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[Bth ¢16th Notes: Repeat all exer cises until Fluency is accomplished ]
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Notes in 7th Position: 4th ¢ 3rd String Practice

Jarod Sanchez
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4th ¢ 2nd String Practice

*
#

Notes in 7/ th Position

Jarod Sanchez
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Notes in 7th Position: Sth ¢ 4th String Practice

Jarod Sanchez
string string
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Notes in 7th Position: Sth ¢ 3rd String Practice

Start at a slow BPM
Jarod Sanchez
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*
#

Notes in 7 th Position

Jarod Sanchez

6th ¢ Sth String Practice
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Notes in /th Position

6th ¢ 4th String Practice

Jarod Sanchez
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/ th Position: Mixed Rhythms

Quarters, dotted quarters, 8ths, 16ths, and 8th note triplets.

Jarod Sanchez
4779
(AN V- S V4
A j £ e e 2 2 o 2 #:E ca EEF_ f£Le
% T I I ¥ I
{ 7 3 7 1 7 3 7 F2 v 3% + 1T + 2 3 + &
3 3 3 3
5 & e ST Sl P
, Pepfefoolo PPropeplreapfe o £PP pe LPofPolPoPalPe
' e e e e — — o e e — — — o e e s — s s — e e — —— =
friplet 2 +triplet 4 + T e + u I+ 3 e +ud+ PI + udd + 1 triplettriplet 3 ¢ + utriplet
ing <n § ng
2/8 20 V7
e £ o e £ o o 12 e 7 £ 0 ££0
= I I I I I I . I g i —
_@ I T L T I r T I T
{ 1 Z 3 7 | 7 3 F F2 v 3 1 + 2 3+ %
3 3 3 3 3
|3 — - — —/ — 1 - — -
FPePalfPerlfo o £ ep foalfoebepalve
e e
g ftripletl +triplet4 + 1T e+ ul+ 35e¢e*+ut+ Pl * ui+¢ + U triplettriplet 1 ¢ + utriplet
b otring Srd
3/7  3/9  3/10
r—F——Ft—F ¢ ¢ > @9 s PP PP
| I I I I | ¥ i I | — I
i 2 3 4 1 2 3 4 1+2 + 344 + 1+ 2 30+ 4
PropspProplore PPp- ool ProlPrsrsrelrs
1 1 1 1 1 1 1 1 1 I H I HLT i
triplet2 + triplet4 + etul + sertud v 2 + u3+4 + triplr.ttriplsfi e * utriplet
Y otring Fth|
47 4/9 410
f— i 0 i
EES S === === =====
L 2 3 4 1 2 3 4 1+2 + 344 + 1+ 2 30+ 4
¥ o 3 3 03 3

i
)
3

triplet2 + triplet4 + e*tul+tSetud

* I

—t] —m—
A L u3+4 +U triplettriplet 1 e + utriplet

guitar studies.org, 2021 123



S ==
2 3 4 1 2 3 f 1+2 + 3+4 + I+ 35 + 4
' : :%%:%—"*4% : T ——

tranrI:ZZ + t'rnplrl:-'-i- +

[LoWE string OFh|

&7 6/8 &/10

——— S—— T = T

& R o & s &

! # 2 3 4 1 2 3 _f 2 + 344 + 1+ _g- 3 + 4
1 1 1 1 1 1 1 1 1 I I H ! I_-=

Tt sesaeny Tegegeevete o o & P og e

guitar studies.org, 2021

124



m = O g @ m

m = O 0 @ m

IName:; Class:

7th Position

3fr.

12th Position

ofr.

Tith Fasifion

12fr.

s & T L, £ £ £ £ s # 2+ » g £ P P
%'r i

3

] * . ] * £ T . ] ud

] = i i =i ] i i = ! | |
I7

r il » t 5 > —

%i s o ! s e - i
2

%_, P
25

=
% — v, J e = ]
;E t E £ E £ E 2 £ E £ 2 £ £ F 2
e 2 £ = e £ o 2 £ 2 o e £ .
%P } f t !l } i f !l I 1 i 1| I $
%‘ * ® £ I'F' -+ £ r -+ £ * . - - £ r
| [
125

[guitarstudies.org, 2023 Jarod Sanchez All rights reserved. |




10th Position Study

Quarter ¢ 8th notes
Jarod Sanchez
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10th Position

Whole, Half, Quarter Notes and Rests

Notes on 1st String E

Jarod Sanchez
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Jarod Sanchez

10th Position
p

*
#

2713
=

Id

g e

Whole, Half, Quarter Notes and Rests

Notes on 2nd String B
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10th Position

Whole, Half, Quarter Notes and Rests

Notes on 3rd String G

Jarod Sanchez
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10th Position

Whole, Half, Quarter Notes and Rests

Notes on 4th String D

Jarod Sanchez
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10th Position

Whole, Half, Quarter Notes and Rests

Notes on Sth String A

Jarod Sanchez
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10th Position

Whole, Half, Quarter Notes and Rests

Notes on 6th String E

Jarod Sanchez

8/

6/12

6,/10

1354

1234

%‘ 1354

13%%

i ]
1234

I |
5 1234

ritd
12

T

3
Fitd
12

i
34

I

1

-
Iﬁ!

[
12

Fitd

Fi2d

Fitd

i)

132

guitarstudies.org, 2024



Low E
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ol

10th Position-Fretboard & Tab Diagram

10th Position Warm Up |
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What are positions? Guitar positions are used to play music from low to
high note ranges. The lower the melodic range, the lower the number
position you would use (Notes with ledger lines below the music staff,
usually 1st-2nd position). Conversley, the higher the melodic range, the
higher the number position you would use (Notes with ledger lines above
the music staff 2nd-10th position). Take notice how the note ranges change
above and below the staff in each position. Play each warm-up 10 times
ascending and descending. Say the name of each note out load as you play.
This will help you associate pitch names to the fretboard. Do This 4-5 times
daily until an association is made.

Get familiar with how each of the playing positions looks like a shape.

Visualizing and associating a shape will help you memorize each position.
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12th Position Study

Quarter ¢ 8th notes
Jarod Sanchez
J=4a0
1 string, 1 2th fret 113 15
= = 2 = L i £ i E = £ = = £ 7 L

oMb O ol
T
[T
[T
[T
TR
[T
[Th
[T
[T
Tt
(1L,
Trs
fth
TR
[T
T
T
[Th
[T
T
T
TR
[T
[TT®
[T
TR
[Th
[TT%
T
T

2 £ £ e £ £ £ £ e £ £ £ e £ £

e

ERNCY

, £ o p e prerpe FLLLrpree appfepeaf o 2opf 22

3rd string/12th fret 34 212

T
T
TH
%
1k
e
TH
TS
TH

wﬁ;
B

R
T
T
T
Il
4
T
-+

guitar studies.org, 2021 134



Ist String E

*
#

Notes in 12th Position

Jarod Sanchez
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Notes in 12th Position: Ist String Practice

Jarod Sanchez
1string/12th fret /13 15
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2nd String B

*
#

Notes in 12th Position

Jarod Sanchez
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Notes in 12th Position: 2nd String Practice

Jarod Sanchez
nd string/12th fret &/13 2415
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3rd String G

*
#

Notes in 12th Position

Jarod Sanchez
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Notes in 12th Position: 3rd String Practice

Jarod Sanchez
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4th String D

*
#

Notes in 12th Position

Jarod Sanchez
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Notes in 12th Position: 4th String Practice

Jarod Sanchez
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Oth String A

*
#

Notes in 12th Position

Jarod Sanchez
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Notes in 12th Position: Sth String Practice

Jarod Sanchez
y Sth string/12th fret 514 5715
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o6th String E

*
#

Notes in 12th Position

Jarod Sanchez
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Notes in 12th Position: 6th String Practice

Jarod Sanchez
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Notes in 12th Position: 2nd ¢ 1st String Practice

Start at a slow BPM

[And string B ¢ Iststring E |
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3rd ¢ 2nd String Practice

*
#

Notes in 12th Position

Jarod Sanchez
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Notes in 12th Position: 3rd ¢ Ist String Practice

Start at a slow BPM
Jarod Sanchez
3rd string G ¢ Iststring E
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[Bth ¢16th Notes: Repeat all exer cises until Fluency is accomplished ]
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Notes in 12th Position: 4th ¢ 3rd String Practice

Jarod Sanchez
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4th ¢ 2nd String Practice

*
#

Notes in 12th Position

Jarod Sanchez
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Notes in 12th Position: Sth ¢ 4th String Practice

Jarod Sanchez

string string
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Notes in 12th Position: Sth ¢ 3rd String Practice

Start at a slow BPM
Jarod Sanchez
string rd string
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[Bth ¢16th Notes: Repeat all exer cises until Fluency is accomplished ]
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Notes in 12th Position: 6th ¢ Sth String Practice

Jarod Sanchez
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Notes in 12th Position: 6th ¢ 4th String Practice

Jarod Sanchez
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1st Position Note Range Diagram

Guitar

T ¢

[6th String (E)| |-

5th String (A) -

o [ -

3
4th String (D)\/

EADGEBE

2nd String (B)

o—&

3rd String (G)

EADGEBE

o)

e

e

1st String (E)
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5th Position Note Range Diagram

Guitar

EADGBE

6th String (E)

&
d
f'h
!
Q

5th String (A)

EADGEBE

4th String (D)

¢ 3rd String (G)
N

EADGEBE

2nd String (B)

L :,>§\ﬂ o
|| /J

EADGEBE

1st String (E)

®
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7th Position Note Range Diagram

Guitar

EADGBE

6th String (E) .

EADGEBE

5th String (A)| 7

Y
4
fﬁ
|

Q

4th String (D) .

3rd String (G)

EADGEBE

2nd String (B)

e,
e

¢ 1st String (E)
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12th Position Note Range Diagram

:-: Guitar
EADGEBE EADGBE
6th String (E) 12 5th String (A)| 12 ||
I .:///’://‘ /\‘e
= 7, G-~ | ! | \\_
15Q | 15 [ @
EADGGBE
4th String (D) - 00 3rd String (G)
= 1 =

\

)

[

¥
WA
© 0
t

\

;E

EADGEBE EADGEBE
, ¢ 2nd String (B) , ¢ 1st String (E)
1 1
AN >
— I — D"
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Key of A Minor / C Major Reading Positions No Flats or Sharps in Key Signature

1st Position - E Phrygian Scale

O
s @
c@®
°9 1 1 1 1 1 1 1
bt L 1 1 1 1 1 1 1
5 7 9 12
Use with lower melodies, generally parts 3-5.
I*Rnut of each scale is hiEhIiEhted.I
2nd Position - G Mixolydian Scale
E
B
G
P I I
g 1 1 1 1
7 9 12
Use with melodies in mid staff, generally parts 2-3.
5th Position - A Minor Scale
E
B
G
P I 1 1
A 1 1|
9 12
Use with melodies in mid staff, generally parts 1-2.
7th Position - C Major Scale
E
B
G
"1 T T 1 1
I 1T 1T 1 1
E
3 5
Use with melodies in mid staff, generally parts 1-2.
10th position - D Dorian Scale
E
B
G
g N N .
c I T 1T 1T 1T 1 1

3 5 7 9 12
Use with melodies in mid staff, generally parts 1-2.
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mM>OoOmm mMP>POMO®@EM MEPOO@M MmME>ErOoOOm@EM mMmME>BOOm@Mm

mroaO@EM

et o e oo EADCHE S

1st String-E

3fr. 5fr. 7fr. offr.

2nd String-B

12fr.

3fr. &fr. 7fr. 9fr.

12fr.

3fr. &fr. 7fr. 9fr.

12fr.

3fr. asfr. 7fr. 9fr.

5th String-A

12fr.

6th String-Low E

3fr. 5fr. 7fr. ofr.

Euitarstudies.nrg, 2023 Jarod Sanchez All rights reserved.
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3fr.

Sfr.

7fr.

9fr.

12fr.
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[Elat Notes on Guitar:

Remember-Some notes will have the same location but have
a different pitch name. These are called "Enharmonic" notes.
ex. Gb is the same as F#
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Remember-Some notes will have the same location but have
a different pitch name. These are called "Enharmonic" notes.
ex. Gb is the same as F#
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Ist Position Study: Dotted Rhythms

Dotted Quarter ¢ Half notes
Jaroed Sanchez
J=a0
Ist string Open 1 3
== — e T = LT’ FH' £ - = :
.J_T_ ILZ r‘ 3|‘¢ r‘ 1 1 11 1 1
5
i g i :  —  — —
& F === == =S —— =
[FE 4 =
Ind string/ Open 11 3

i
I
i

£
ﬁ. e —— —p o e — e I - = i
I =  — I l I ' I
3rd string/ Open 372
. — e — — —— — o — ' = = ]
2
ft t —1 |  —— e t f—— i —
ﬁ- - — —— r — —— - d— A - i
[r5%ring ¥t
,  Hhstring/Open 4/2 43
s I 1 I }:‘ I I‘ B 1 Y 1 1 1 T\J I I .dl IiI ﬁI i
¥
A
— —— —— — — :
- . E— — B —— — . L—— lH —  ——
[A#tTing Sth|
,  Sthstring/0 5/2 5/3
= — = — —— T e : : : :
P & 3 = + - » & - e - g + - +
37
4
: 1 I - [ e
2 ¥ 5 & 3 3 = - Rl -
[LAWE Fring bth|
. Gistring/Open &1 6/3
=0 F - F+  F > F F =
e ¥ 7 = ' s w
45
g : : : ]
= 2 3 = 2+ 3 z o ¥ 3 v v
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Ist Position Study: Quarter Note Triplets

Quarter Note Triplets ¢ 8th Notes

Jarod Sanchez
Jea0
1ot #bsing/ Dpen 11 '3
3 3 3 . 3
A —— - - e 2 3 > s s g g o > s =
E? e Ipl = 5 ¥ T 5 2 3 T 'p T3 = 2l " q 2 3 3 7
3

Stk string 0 &2 53
3 3 3 3 3
, M —— r 1 r 1 r 1 r
? = = = = = —F =1 =1 = =1 —F - - = - = = - =
L 3 3
" r — 1 r — 1
eee——————————— { f —_— ¥ { { ]
?# = #F = ¢ ¥ ¥ F = = - ¥ ¥ OF OF OF F F T FFOF T OF -+ - - -
& siring Opan & &3
3 . . 3 . . 3 . . 3

—

= =+

45 3 3

r — 1 r — 1

o T3 5 F T T2 33 5 73
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Ist Position Study- Flats ¢ Sharps

Gradually increase the BPM.

Jaroed Sanchez

&l
R
W

Siitebe PP e *Feiee obs S fe vid TP AT he

o ng ing
Y 6.0 41 &0 441 61 82 &6/1 6,2 63 64 B3 6/
4?? ..=I =I E ] ] ] ] E ] ] ] ] E ] ] E
= =: 7 £ @ 4 ¥ §F 7 ¥ <+ I
45
% T !_.J T —— Je—r o | 1 T  E—— 1 T Je—r H
33 PR TR I F4E J 3 4 S 0 G F e b
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8th Note Warm Ups - Open Strings Guitar

Jarod Sanchez
4760 Ist string HighE
%:’.Il_lll e e e e— e e e e o
i T 2 and 3 4 1 and 2 and 3 4 and 2 and 3 and 4 1 and 2 and 3 and 4 and

5‘ 2nd string B

e e — i — " " —"—"—

— e e | i
1 2 and 3 4 1 and 2 and 3 4 1 and 2 and 3 and 4 | and 2 and 3 and 4 and

g1

9 Srdstring6
i} I  — I I I t I t I I I t I t I t I I t I t  — I t
I —T—1 I I ——— I I I

i1 2 and 3 4 1 and 2 and 3 4 1 and 2 and 3 and 4 | and 2 and 3 and 4 and

4th string P

1 2 and 3 4 1 and 2 and 3 4 1 and 2 and 3 and 4 | and 2 and 3 and 4 and
h: Sth string A
L
i & ¥, £ 4 - £ X ¥ ESH * +F #F F FFF s + 3 5 F 3 I
1 2 and 3 4 1 and 2 and 3 4 1 and 2 and 3 and 4 1 and 2 and 3 and 4 and
2: &th string low E
L
= =0 0 T - = = —f £ O _— 0 O £ —f —f % O = T O I = — — =
N v T v k4 L e e A > E A A G A e A B A A A B A A
1 2 and 3 4 1 and 2 and 3 4 1 and 2 and 3 and 4 1 and 2 and 3 and 4 and
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16th Note Warm Ups - Open Strings Guitar

Jaroed Sanchez

le+uh2e+uh3 e +uhd e +uh

le+uhle+uh3e +uh4

S 2nd string B

1 1 I 1 1 I
| | . | |
1 2e+uh3 4 le+uh2e+uh3 4 letuhle+uh3e+uhd le+uh2e+uh3etuhd e +uh
9 Srdstring6
S — S S ——
i1 2e+uh3 4 le+uh2e+uh3 4 letuhle+uh3e+uhd le+uh2e+uh3etuhd e +uh
1?; 4th string
— — e e e e e T e e e e
1 2e+uh3 4 le+uh2e+uh3 4 letuhle+uh3e+uhd le+uh2e+uh3etuhd e +uh
1': Sth string A
o I I I ]
. — — — P ———— e e e T e e e e
f & ddded & Iiii##m*' oo IH‘ i B i
2e +uh3 4 1 e +uh2e+uh3 4 le+uh2e+uh3e+uhd 1 e+uh2e+uh3 e *uh4 e *uh
2‘: Eth string low E
o I I I I |
i —— —— = e — 7 — —— —— —
i = ! —IIIIII —I'I o — o
¥y vy ¥ T v de eI e
1 2e +uh3 4 l e +uh2e +uh3 4 l & *+uh2 e +uh3 e +uhd 1 e +uh2 e +uh3 e +uhd e +uh
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Ist Position Study: Quarters, 8th Note Triplets ¢ 16ths

Jarod Sanchez
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8th ¢ Quarter Note Rests

*
#

Ist Position Study

Gradually increase BPM

Jarod Sanchez

J=60

Ist string Mpen

and 7 and 3 and ¥ and

/3

A1

Ind String /Dpen

370

3/2

3rd String /Open

4/3

4,2

4th String /Open

F 1

5/3

52

Sth String /Open

B

Y
r
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N

&/1

Eth String /Open

e

T+

T e

b

Ik

I

I

[Ty

- —

45
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Ist Position Study: Tied Rhythms

Gradually increase BPM

Jarod Sanchez

iy
T
il
T
T
s

3rd String /Open 3/2 340
¥ | 1 == iI

i
11N
B
Bl

[

i
Bl
R
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I
miL
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L1NES

L
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L 108

L 108

1 f -Eul
|

j-al

ml

L1l

alll

| HH

ol

Sl

| -Hl

all

Sth String /Open 52 53

T4 3 9 -3 3 9+ ¢+ 9 3 F 9 ¢ 3
37

%#i}_##i#__#i'ili«i@###__'_#i;ii#i;ié_'# & 3 ® = 3
.E-thsh-'ngfﬂpm 6/ 63

$; 7 3 F_F F F F_F F F 3 3 F F F
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TTi533333 997995330 393733355 337 3.
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3/4 Syncopation Practice - Quarter ¢ 8th Notes

D) Tap foot in 4. 2DRepeat each measure 7 times, then move on to the next. 3)Play straight thru
with norepeats.

Jarod Sanchez
Tied note=do not reattack 3rd beat,

i3

5

&3# =k

-
2 0+ 3 ¢+

—&lll
Y

-
3
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Ist Position Study: 16th Notes I

Jarod Sanchez

Sth string. Open 5/2 5/3

T sdses  sedss ¢ wesvs weve @ @ ses @ e g g @ eey

37

%

[ 343 508 vvs vos 907 7 99554 v 99 o7 4 Gav S4° sed v sveed & o°

Bth string. Open 61 6/3

o7 sos 99 see ﬁi#i"##ﬁﬂﬁ—dﬁ#ﬁ—d-ﬁ# M%#JM##
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Ist Position Study: 16th Notes IT

Jarod Sanchez

4265

Ist string Mpen 11 13 15

:_éi.v__ = T L=t .4:;::;:::::::1:-———-2-——'—“
3 I T Fe IV IH VI T F e I Vo sd T e & FeveY ¥
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Ist Position Study: Quarters, 8th Note Triplets ¢ 16ths

Jarod Sanchez

J=50

) Ist string/ Open 172 /3 175
pe—a—a—a 1 5 5 F £ T 5 ¥ ¢

i [ [ [ [ T T ' ' [ T '

1 + 2 + 3 + 4 1 + 2 + 3 + 4 1 + 2 + 3 + 4 | 2+ 3 4 +
4—— M S — — |
J I I I I u u I I wI FI u I ;

tripl et tripl et tripl et triplet | plet 2 plet 3 plet 4 pl et

3
3.3 3 3 3 3 3 3 3. .°-53 3 3 3
I I I I I I I I I I I I I I I ﬁﬁjﬁ; I I I I
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| | | | H | | | | H I I I I I |
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QUyYTHM READING EXELSISES
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Lo LEASING EXEL9I5(6
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LHYTHM READING EXERSIGES
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LHYTHM LEADING EXERSISES
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RuvriM READING EXERSISES
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LryeTrd READING EXELHISES
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QuyriM LEACING EXERSISES
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RuvriM READING EXELSISES
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Irregular Note Groupings for Classical Guitar

Understanding Quintuplets, Six-Note Groupings, and Septuplets

What are Irregular Groupings?
In music, irregular groupings (tuplets) divide a beat or beats into an unusual number of notes.
They are important for expressive and technically advanced playing.

1. Quintuplets (5-note groupings)

- Five notes played evenly in the time usually taken by four.

- Notated with a 'S’ above/below the note group under a bracket/slur.

- Counting examples: "1 —ee —and —uh —ta' or 'qui — tu — ple — trip — let’

2. Six-Note Groupings

- Six evenly spaced notes in the time of four.

- Common in fast passages; like two tnplets in one beat.
- Notated with a '6" over the notes.

- Counting examples: 'tn — po — let —tn — po — let’

3. Septuplets (7-note groupings)

- Seven evenly spaced notes in the time of four (or another base).

- Notated with a '7" and a bracket/slur.

- Counting examples: 'l — like — to — play — the — gui — tar’ or "one — two — three — four — five — six — sev'

Practice Tips

- Start by clapping and counting slowly.

- Use one guitar note to practice the rhythm before applying to melodies.
- Use a metronome to maintain even spacing.

- Focus on keeping all notes the same length within the group.
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CCSD Festival Intermediate Guitar Scales

Incorporate the open strings in Ist position

Jaroed Sanchez

44

44

cale

Hajor

Viajor Scale

+4

2/2

2/2

44

Vajor Scale

373

3/3

a R

+4

44

5/4

44

44

554

3/3

3/3
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|cCSD Guitar Festival Scales: Major 2 Octave
Ehe squared notes are the
S

tarting point of each
ctave,

C Major (No flats or Sharps)

E
B
G
° I —
\ - —
Ifr, Sfr. I Sfr. 12fr.
E
B
G
o
A
E
E
B
G
o
A
E

3fr. Sfr. 7fr. ofr. 12fr.

m @®» O & @ m

3r. 5fr. 7Ir. ofr. 121r.

3ir. 5fr. Tir. ofr. 12fr.
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IcCSD Guitar Festival Scales: Harmonic Minor 2 Octave
Ehe squared notes are the
S

tarting point of each
ctave,

A Harmonic Minor (#7th scale degree)

E
B
G
g B 1 1
ol B 11

3fr. 5fr. Tir. 9fr. 12fr.

m = O 0 @ m

12fr.

m®» O m@m

12fr,

m = O o @ m

3fr, Sfr. fr. Sfr. 12fr,
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Pentatonic Scale Map: Key of C Major/A minor

Pattern 1
O
B
cO
0O
e, | | | | | | | |
e I I 1 1 1 1 1 1§
3fr 5fr T 9. 12
Pattern 2
E
B
G
0 N B B N
: I I S —
3fr, Sfr. 7. afr. 12fr.
Pattern 3
E
B
G
o
a | | | | | | |
: 11 I -
3fr. S, . ofr. 12fr.
Pattern 4
E
B
G
[}
° 1§ 11
' 11 1 1
3fr. Sfr. . afr. 12fr.
Pattern 5
E
B
G
. | | | | | | |
c | | | | | | |
3fr, 5fr, Fir. 9fr. 12fr,

Pattern 1 starting on fret 12(for Electric Guitars and Longer scale , cutaway
acoustic guitars).

m® Q0 mm
[
[
[
[
[

Fir. ofr. 12fr. 15fr. 17fr.
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Time Signatures: Common, 4/4,3/4,2/4

Top Number: How many beats in each measure. Bottom number: What type of beats they are.

4 70

[Common Time: & beats per measur ¢ (Another way to write 4/ % time)|

C

r

Am

G

Jarod Sanchez

G?

Indicated by the "C.” This symbol usually appears between the “d "and "g” notes on the treble clef, Chords can strum 4 beats per measure,

; . gFE—f—» » £ e i
f 1T 7 3% 2 3 4 12 35 T2 3%
c F An ¢ o
5
e s e =

v —=2 3 + % 2 3 %+ T 2 +3%

[#7% Time: & beats per measur e (Same as Common Time )]
Em G pmaj'?

Am

/\ Top Number=How many beats in each measure, Bottom number=What type of beats they are; As indicated by the 2 number s in the beginning.

" e=—r—f—+tr —» —f—7—+—
| ' | ' ' ' | '
£ 2 34 1 2 3 4 N 2 34 12 3 4
Em Am G F Cmaj?
L - —— = - -
13 ] i 5
A
E 1 1 1 1 u I s 1 1 1 1 1 1 1 1 { I 1 1 1 I Iﬂ :iF
T 1 ' e
§ + + 3+ 4 1 T3 4+ 4 ™ T3 4+ 4 T 2 + 34
[37% Time: 3 beats per measure.]
Dm G C Am
|~ - |' - # i i+
7 | | | 2 s B 2 r | 3
§ 1 2 3 1 3 1 2 3 1 3
Dm G C Am
21
I I I I I' 1 1 "I 1 1 1 I 1 1 I .
' — —
iy 2 ¢+ 3 1 T 3 ] 2 ¢+ 3 4 1 3
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F Dm G C
25 3/4 time continued
A | , 1
T e e = ———F = —
3' 1 l.'Z I3 2 3 + ll I.'Z 3 2 3
27 % Time: 2 beats per measure.)
Em Am Dm G
# - | =
a - ;
7 — B — - —— i
f I 2 e I 2 e | . 12
Em Am Dm G
33 (For Intermediate Adv)
- : _ -
— . r—
W =—F ===r=rc==—=" ——
1 +ou + 1 2 + 1 ¢ u 2 + 1 2 +
F Dm F C
37
S —— p—
: a4 ¢ & F £ v § ¢ 2 i
ﬁ' ¥ ¥ — i | |
1 + 2 + 1 + 2 + 1 + 2 + 1 2
[Mixed Meter Practice: T ap and count aloud accor ding to each time change.|
F C Em Am Dm
| —— — — e — | | |
{ — T T = - | T T
1 2 3 4 1 2 + 34 1 2 3 1 2 3
G Am Dm G7 C
45
Z "—“47 -
| i ——— s— P F == —— :
Fill Lo h—_—_! i I '-r_i' ! | T | H
£ T 2 ¢ | 2 I 2 3 I 2 ¢ 34
F C Em Am Dm G C
50 /
—— S5 F Tr; s S :
f T 1+ lZZ T I| IZZ 3 T ll I? I_T:r 4 + T 1 + 2_-* 3
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Time Signatures: 6/8

Top Number: How many beats in each measure. Bottom number: What type of beats they are.

Jarod Sanchez
/775
ime: EATS NOTES p#l" MEeAsure, g5 l?l"'lg EATS areé on 1 an .
— - — 1T O
e e e | 1 = =

£ 1 2 3 4 5 6 123 456 12 3 45 6 123 456
5
4 _ g * o m—
— o ? o e e T
! Ir_l £ Ir.f I ! Ir.f I F | | | |

123 4 56 12 3 45 6 1 2 3 4 5 6 |23 4 56
9
i) = 1 1 = > =
E | | | | ‘I ’l | | ; F - ' F [

| | | | | | | |
£ 1+2 3 4+5 6 1 2 3 4 5 6 ™ h—Fﬂﬁ ™3 3 % 5 6
13
T T—1 —- T - 1 = E T E Q:l.—q ol

! | H | | H_ | *d i I g_q
f 1 2 3+4 5 6+ 1 2 3 4 5 o 1+2 3 4+5 ¢ 1 2+3 7 + 6
17

r

-,
Lt
+
‘E
e
- | e
L] | |
Ll

+ W
+
h 11
o)

+

L] ||
"
|
oI
N
o+
oo™
o

| | | SEEE======uu 7
1 +2 3+ 4+5 H+ 1+ 2 I+ 4+5 g+ ] +2 34 + 5 6+ 1+ 2 3+4+5 +
5
g e e
: 1 2+ 3+ 4 5 +p 4+ 2+ 3+ 5+6+ 1 2+ 3+ 4 S+p+ | 2+ 3+ 4 5+ 5+
29
i :ﬁ:ﬁﬂ:ﬁ:ﬁ‘l——ﬁ:: -
—ﬁ: ——
— - — —— !I"! ii_‘_‘_i_l ﬁl_‘ [
+ 2+ 3 + 5+ pf 1 # 2+ 3 4+ 5+ 86 1 +2+3 4+ 5+ 5 1 + 2+ 3 445*2
33

3 == = Eme— e ==Fq=*=*EFfﬂ;fffff:fff—ﬁan=$=F=:
1 ifi-ﬂ--’-i:jfi-i—-} e eV v Gav et et g e
# 2+ T s + 5+ 5 # 1 + 2 + 4+ 5 + 1 +

2+ 3+ 4 +5+ 5+ 1+2+3+4+54§1

B e e e N
Sd3 S Feggs 47 3 dev I gEevY *edvIg o
5+ 86 + + 4+ 5 6 * 1 5 ¢

2+3+4+5+6+ 1+2+3+4
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2
[6/8 Time: © beats (8¥h notes) per measure. The strong beats are on land %)

Du Am Em A
i i i [
e === e

f T T 35 45 6

ﬂ;
|
i

™13 4 6 1 2 3 456 1 2 3 4 5 6 i 2 456
xcmaj'? “D'm? ,Em? “]:lm:r Am G’
i ] il i el ik
4 P ——— » n  ——
x 2 L . : : ' f  — — .
?_r I II_J i I—é—"  E— '—E—_
| 45 6 1 456 | 4 6 I 2 3 456
Cma Di? Em? D’ Am G’
i i i e g i i
E = —— ===":: e ——
g i ! II_J Ii I.é | | I — |__I
| 45 6 1 456 | 4 6 I 2 3 456
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Time Signatures: S5/4

Top Number: How many beats in each measure. Bottom number: What type of beats they are.

Jarod Sanchez
4775
S57% Time: S beats (quar ter notes) per measure, 1 he strong beats aré on land ¥
Sth Position
4 cpr o £FL o, —— = s e e e s e
S e e ===
+ * o | | ot I
S
———————— 5 = =T
i-‘l_l 1 1 _J__‘I__dl_ 1 1 _J__'I_i _'I__J__'I__J_Ii
@ +7 ?L 2+3 4 +5+
1710
! » e ,,9
i f = =~ i i — —*
s =
{ I I D
Exeraise2

A Eﬁ_, £ ]

le+ul+3e+ud+Se+u

1 +2e+u3 + 4e+ud+
2nd pasition - 4th finger on"d”

Counting o/ ¥ using 3*2 grouping: 1 he number s T eprésent Sth notes.)
Ex. lis ar guably easier to say and think then Ex, 2

Ex. 2 Soumds awkward; Though, it is technically a correct way to count,

1
B 5 12z . 3{3 1?3 2 12 1?; & 4 5 i & 4 s
25 Ex. 3 using 8th notes, Ex. 4 using 8th notes,
[ 333399°% ° dwssws’ *  Fedses’ ° e’ *
23133 12 1’ 133 3B 12 12 2 B+ 4 5 2 3+ 4+ 5
Counting 57 % using 2+3 grouping: The number s represent Sth notes.|
j? o - 4 4 = ¥ ﬁ &4 4 = 4 o = :
%o s % %o 3 LA A YW T % osa s
33
i 2223 " v e o v E T2 ® v S o ?® v ‘i}
' 0% s L' jIIZE 123 L 2 TR i i 304 450
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Cut Time vs Double Time in Music

What is Cut Time?

Also called alla breve, cut time is a meter, not a tempo. Notation: 2/2 or a 'C' with a vertical line.

It has 2 beats per measure, and the half note gets the beat. This makes music feel faster than 4/4, as the beat is
grouped in half notes.

Example: 4 quarter notes in 4/4 = 4 beats; in cut time, that same measure = 2 beats of half notes.

What is Double Time?

Double time is a feel or performance instruction, not a time signature. Notation stays in 4/4.
The music feels twice as fast. Eighth notes now feel like sixteenth notes. It's a shift in rhythmic feel, not actual meter.
Example: A jazz band might switch to double time, playing twice as fast while the notation remains the same.

Comparison Table

Feature Cut Time (2/2) Double Time

What it is Meter Feel f fempo concept

MNotation 212 or C with line Often still 4/4

Beats per measure 2 Siill 4, but feels like 8

Beat unit Half note = 1 beat Quarter note = 1 beat, but feel is faster
Use case Classical, marches, fast music Jazz, pop, funk, transitions
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Time Signatures: Cut Time

Top Number: How many beats in each measure. Bottom number: What type of beats they are.

Jarod Sanchez
J=100
[Common Time: ¥ beats per measur e (Another way to wiTte ¥/ ¥ Time)|
7
C F Am G G
ks ]
%‘Hi‘.":;:f == =t )
I I — o —— 1
T Ty 2 3 4 1 5 em
=200
ut Time: Half note gets zat. 50, notes aminute will sound like quar ter notes a minute,

i I 2 H

Indicated by the "C.” with a line through it; or 272, As a result, the music sounds twice as Fast; and may be counted like the examples below,

Fl ~ F
| 1 1 1 = r !-=-= ! ii I r I 1 I' 1 1 1 lﬁ}
L T ' — y
£ 70 2 T d e 2+ 1+ 2 sw 1 T
C ¥ Au G G C F Am G @
qo B OB OBE OB O®Oo®m B E
q Now lets look at the same melody written in common or 4.4 time, It sounds the same but some may Find it easier to read this in cut time or 2,72,

D Am Enm Am
T i i H
Normal time - -
i SSE—====—t=c===
D An Em A D
JI il i B

7 Cut Time: The 8th notes will sound like 16th netes and the quarter s will sound like 8th notes, Remember to keep the tempo

PEEESEs==tr= e ;

\

)
h
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Classical Guitar Articulations: Definitions & Explanations

Articulation Definition Notation Execution / Notes

Legato Smooth, connected Slur (curved line) Achieved with slurs
notes with no (hammer-ons, pull-
separation. offs) or seamless

right-hand
transitions.

Staccato Short, detached Dot () above /below | Quick damping with
notes. notehead right or left hand;

creates crisp, dry
sound.

Accent Emphasized note " =" above/below Stronger right-hand
played with extra note attack; adds
force. rhythmic/melodic

emphasis.

Tenuto Note held for full Horizontal line (—) Sustain tone evenly
value, slightly above /below note with steady
emphasized. pressure.

Portamento (Slide) Smooth glide from Diagonal/slanted Maintain finger
one note to another. | line between notes pressure while

sliding for

expressive effect.

Slurs (Hammer-ons

Connecting notes

Slur line (curved)

Hammer-on: tap

J Pull-offs) with one right-hand finger. Pull-off:
stroke. release with a light

pluck motion.

Tremolo Rapid repetition of a | Triplets/quadruplets | Thumb plays bass;
single note to (e.g., p-a-m-i) a-m-i alternate
simulate sustain. rapidly on melody

note.

Rasgueado Strummed flamenco | Slashes or specified Sequential finger
technique using strokes flicks (e-a-m-i);
outward finger creates rhythmic
flicks. flair.

Rest Stroke Finger plucks and — Produces strong,

(Apoyando) comes to rest on focused tone. Used
adjacent string. for melody or

accents.

Free Stroke Finger plucks and — Lighter tone.

(Tirando) moves freely away Common for
from strings. arpeggios or

polyphonic textures.

Ponticello / Tasto Ponticello: near "sul pont.” f "sul Adjust hand

bridge (bright).
Tasto: over
fingerboard (warm).

tasto”

placement to modify
tone color.

Palm Muting

Damped, percussive

"P.M." text or

Lightly rest palm
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sound using side of | abbreviation near bridge while
right hand. plucking strings.

Vibrato Slight pitch Wavy line (or Oscillate left-hand
variation for implied) finger in place while
warmth and sustaining note.
expressiveness.

Fermata Note or rest is held B (arc + dot) Sustain as directed
longer than written by context or
value. conductor; adds

drama.

Chord Roll Rapidly plucked Vertical wavy line Sweep across
chord, lowest to strings with a
highest note. controlled, fluid

motion.
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Jazz Articulation for Classical Guitar

Definitions, Explanations, and Notation

1. Swing Feel

Definition: Rhythmic feel where pairs of eighth notes are played long-short.

Motation: Two eighths written normally with 'Swing' indicated above. Feels like triplet quarter—eighth.
Counting: Say 'trip-let’ but hold the first syllable longer.

2. Accent (>)

Definition: Play the note stronger or with more emphasis.
Motation: Greater-than sign above or below the note head.
Technique: Use a firmer pluck or rest stroke to emphasize.

3. Ghost Notes /| Muted Notes (x )

Definition: Lightly played or percussive notes with little to no pitch.
Motation: X note head or note in parentheses.

Technique: Lightly touch the string and pluck for a percussive sound.

4. Staccato (.)

Definition: Short and detached note.

Motation: Dot above or below the note.

Technique: Pluck then quickly release left-hand pressure to stop the sound.

5. Slide / Glissando (/ or\)

Definition: Smooth glide between two pitches.

Motation: Slanted line connecting two note heads.

Technique: Pluck the first note, then slide to the second without lifting.

6. Slur / Legato ( curved line )

Definition: Notes played smoothly and connected.

Notation: Curved line over two or more notes.

Technique: Use hammer-ons, pull-offs, or slides to connect notes without re-plucking.

7. Scoops, Dips & Bends (advanced)

Definition: Slight expressive pitch changes.

MNotation: Small arrows, curves, or written text (e.g., 'scoop').
Technique: Mimic bend or slide gently on nylon strings.

Summary Table

Articulation Symbol Meaning Guitar Technique

Swing Feel 'Swing' Long-short eighths Change rhythm feel

Accent > Emphasize note Firmer pluck or rest stroke
Ghost Note X Muted percussive sound LH mute + RH pluck
Staccato ) Short and detached Quick LH release

Slide for\ Glide between notes Finger slide

Slur / Legato slur line Smoothly connect Hammer-ons, pull-offs, slides
Scoop/Bend arrow/curve Pitch scoop or dip Gentle push or mimic bend
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Articulation Study: Staccato ¢ Tenuto

Staccato: Play the note short and detached. Tenuto: Play the note for its full written duration.

Jarod Sanchez
15t string,/Open 11 /3 175
P e e e e e e e
7——— = = —_—= —— i —— e e e e
i
5 - — — L] L) [ ] — L]
- . > o @ I N Y B B ki I D U
% — T T
2nd string/Open 2/1 3/3 170
“ L] L] L] L p—
= = — i ——————— =
| | | | | | | | | | | r _I I | | 1 | | |
g' — —— I ] ] ' i
13 _ . . " [
5 . r . > » @ N 3 SRR B B | 3 S i I D U
% | —f—= —— s s i i e e i
! I i i— I — I
G String 5rd
3rd string/Open 3/2 2/0
: T — | o — — : | — I e B ————
| | | | | | r ‘I ! ' ' I- r ! ! [
{ = = - —— = — =
2] —_ ] [ —_ [
. r ; > » @ NN S S B B | i S i I U
— —f—= — i e s s s e e s S
% ! I i i— I — I

guitar studies.org, 2021
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3/0

4/3

4/2

4th string/ Open

L s

(3

Sth string/Open

4/0

5/3

5/2

A

g2
—

[

o THES

ing

OWES

5/0

173

/1

L

-

Ll

-

Tl

i

[T

6th string/ Open

A

Tl

i

Th-

Tl

e

T

45

el

té-

%l

-

el

1l

el

e

Tl
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Articulation Study: Legato, Slurs, Hammer-on ¢
Pull-offs

Legato: Play the notes smoothly and connected, with no separation between them, Slurs
(Hammer-ons / Pull-offs) Hammer-on: Tap left-hand finger onto string. Pull-off: Release with a

light pluck motion,
Jarod Sanchez
10 11 Y3 /5
— — 5 » e 5 o P o PP e oo peP? P
| I I Q I i I_-'I i I_-! I I E_g_ | | | 1 | |
T 1T 2 & 2 27 &
S - _'th““\ !"“'a. i—""‘-\. a3 “ha 5
1 1 1 1 1 1 1 1 1 1 P 1 I 1 I 1 1 1
h | L) h | |
F 7 27 1T 3 1 0 3 0
2/02/1 21 23 2/5
L T . il . s
—— — —F ¥ o]
1 1 1 1 1 1 IF‘ LE-iI 1 LE-iI r IF L_I I__i 1 1 1 I L.-.I I__JI [
¢ ! — ' ' 11 34 3 3 4
13
1 ! - o 5 ¢ £ L
B e e = e B B e e e
4 33 1 3 1 10 403010730
& 5tring Srd
3,/03/2 3/4 3/4  3/5
—t— —t— | e~ | — — = p— = ——
I ‘ '_ﬁ Ip IF | | | | i | | | |
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Accents

Accent: Play the note louder than the surrounding notes.,

Ar ticulation Study

Jarod Sanchez

11

Ist string./Open
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-

>
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3/0
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Articulation Study: Portamento

Portamento: Smooth glide from one note to another. Maintain pressure while sliding finger to new
pitch; creates expressive effect.

Jarod Sanchez
’|=Sﬂ
Vo /3 Vs
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V' otring 3th|
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Articulation Study: Ponticello

Ponticello / “Sul Ponticello”: Play near the bridge of the guitar to create a bright, metallic, and
nasal tone. Marked with “ord.” (short for or dinario) to return to normal plucking position over the

sound hole.
Jarod Sanchez
.FSﬂ
Ponticelle, or "Sul Pont.” Ord. or "Normal™ Ponticelle, or "Sul Pont.” Ord, or "Normal”
@Dﬁuafrr’r’ffr’fffafff
] 71 I)l‘; 5 Ii/l 75175 I f I f I f
i m i m
5 Pont, Ord. Pont, Ord, Pont. Pont,
= = e o
) I — i e — —1— —1 ——
1 m 1 m 1 m ] m ] m 1 m 1 m ] m —
Ponticello, or “Sul Pont,” Ord, or “"Normal” Ponticelle, or "Sul Pont.” Ord, or "Normal®

£ 20 a1 w3 15
i m i

—_—_—a_a —p—r—Fr —Fr—r—»p S

13

Pont, Ord. Pont, Ord, Pont. Pont,
1 1 1 1 # 1 1 1 1 1 1 ‘? 1 1 1 1 # 1 1
1 m 1 m 1 m ] m ] m 1 m 1 m ] m
G String 3rd
Ponticelle, or "Sul Pont,” Ord, or "Normal® Ponticelle, or "Sul Pont,” Ord, or "Normal”
A . | . | . | . |
f I f I f I f I
1 1 1 1
%—d o) iF IP 2 o) iF IP 2 IP iF o 2 IP r o
! 30 32 3/4 3/5
i m i m
2 Pt Ord Pont, Ord Pont, Pont.
= — o = e [ e p— N e s —
= = = i
1 m 1 m 1 m ] m ] m 1 m 1 m ] m
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U otring 4th|
Ponticello, or "Sul Pornt,” Ord, or "Normal® Ponticelle, or "Sul Pont.” Ord, or "Normal®
%:EJJ:EJJ:JJE:JJE
@ o o o o o o o
40 42 43 4/5
i \

Pont Ord Pont, Pont.
e e s e I e o S B S BN e B
| | | | | | | | | I | |
. e e e
] 1
Ponticello, or "Sul Pont,” Ord, or "Normal™ Ponticello, or "Sul Pont,” Ord, or "Normal®
i ) I ) I I ) I )
—F—F— ——— ——— —————
% o @ ¢ 4 5 @ °® 4 ¢ ¥ 4 5 ° ¢ 3
50 5/2 5/3 5/5 © ©
P i m i
37 pont, Ord, Pont. Ord. Pont, Pont.,
1 1 1 1 1 1 I _-i i_:-ql _-i i_:-1 1 1 1 I _-i i_:-1 1 1 1 I _-i i_:_1
] do 0 Jg90° FP o957 00 g9 g% 00 Jo0° 5%
p i m i p i m i p i m i p i m i
oW L string
R Ponticello, or “Sul Pont.” Ord. or "Normal” Ponticello, or "Sul Pont,” Ord, or "Normal®
% I I I I
f a3 FE FgFoFE FoF I GF FoEF I
6/0 6/1 6/3 6/5
p i m i
Ord, Pont. Pont.
J9F Y FFFETETG JFFETIT S
p i m i
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Classical Guitar Tempo Chart

Tempo Marking Translation BPM Range
Larghissimo Extremely slow 24 BPM or less
Grave Very slow and solemn 25-45 BPM
Lento Slowly 40-60 BPM
Largo Broadly 40-60 BPM
Larghetto Rather broadly 60-66 BPM
Adagio Slow and stately 66-76 BPM
Adagietto Rather slow 70-80 BPM
Andante At a walking pace 76-108 BPM
Andantino Slightly faster than Andante 80-108 BPM
Moderato Moderately 108-120 BPM
Allegretto Moderately fast 112-120 BPM
Allegro Fast, quickly, and bright 120-168 BPM
Vivace Lively and fast 140-176 BPM
Presto Very fast 168-200 BPM
Prestissimo Extremely fast 200 BPM and over
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Dynamic Symbols

Help bring the music to life. These are symbols used to indicate how
loud or soft to play the music.They are not the same as tempo symbols.

Symbol Term Definition
.ff fortissimo very loud
f forte loud
mf’ mezzo-forte medium loud
mp mezzo-piano medium soft
P piano soft
PP pianissimo very sofl
. decrescendo gradually softer
. diminuendo gradually softer
" crescendo gradually louder
p ey crescendo gradually louder
sz sforzando suddenly loud on a specific note
ﬁ’ forte-piano to get from loud to soft suddenly

227




Dynamics Open String Study 1

Crescendo from Pianissimo-Fortissimo Jarod Sanchez
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e T T TP |reee [ = = = |TEET PR T P [= = = T PP e
pp P mp mp b
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Dynamics Open String Study I1

Pecrescendo from Fortissimo-Pianissimo Jarod Sanchez

et | | —
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_F— 144
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Dynamics Open String Study II1

Crescendo-Decrescendo Jarod Sanchez
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|Natgrg| Harmonics: Common Fretboard Positions |

E A D G B E

 a " .
. [Quieter Harmonic;less resonant |
--"""....-

|Luuder Harmonic;more resonant |

T,

ot Q éb w>__.—- |Quieter Harmonic;less resonant |

15fr.

ILGLIdEI" Harmonic; more resonant I

17fr.

19fr. 4= A B = R —

21fr,

" * .
. . N I QUIEtET Harmﬂnlctless r'ESGﬂaﬂtI

|*Fc:-r electric guitars with an

Natural Harmonic:

natural harmonic is a bell-like tone produced by lightly touching a string
directly above a fret (usually the 5th, 7th, or 12th) and plucking it, without
pressing the string down.

How They're Used:

Matural harmonics add color and texture to music. They're used for special
sound effects, creating chime-like melodies, and in advanced techniques like
artificial harmonics or tapped harmonics.

Plucking closer to the bridge (ponticello technique) helps bring out the
quieter, less resonant harmonics.

|guitarstudie5.nrg, 2023 Jarod Sanchez All rights reserved.
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SthFret
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Natural Harmonics

Jarod Sanchez
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7/19th Fret
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#

Natural Harmonics

Jarod Sanchez
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Natural Harmonics: 9th Fret

Jarod Sanchez
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A '*‘nf)- ]
&= e $iv = = i :"‘J: ! =
¢ 'p Fi B '8 F4 B F#
. 26 28
s - - o o il s
Pi” = ! ! = = ! : =
r ! ' ! !
2 20 31 32
s to 4
[eE —— R e
i ) ) ) [ [ ) [ [
33 34 35 36
"
== ] = =

guitar studies.org, 2025

234



12th Fret

*
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Natural Harmonics

Jarod Sanchez
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Ist Position Study: Playing Two Parts at the Same Time

Whole Notes, Half Note, Quarter ¢ 8th Notes

Jarod Sanchez
J=0
_5_4#, o 2 = = & - s & = - T
7— i i T T i T i - i i = - = = i
?!I T I I T I I T I I ] | I ] F I
27 Ascending Bass: Stepwise Motion
E2 | | | |
5% — = >
[EX. 3 Combined Descending Stepwise/ Ascending Bass 5tepwise Motion)|
P S S S S S S S S O S W S ——
%. % Ig I; IE :
[EX_ ¥ Ascending Bass: 3rds|
= =i £ @ = ¥ &
[Ex. 5 Combined Descending Stepwise/ Ascending 3r ds Motion|
S S R S S D S —————
!: — I_ — I_ I_ 11
F T FT Fof Foor
[Ex. & Ascending Bass: Oths|
2 : | . = ‘ = i |
= L = < ¥ ¢ & °
[EX. 7T Combined Descending Stepwise; Ascending oths Motion|
P e S S S S S S e —
F r ¢ f 7 T f T
[Ex. BT Ascending Bass: Stepwise Motion|
5 5. 777
[EX. - Combined Descending S tepwise; Ascending 5 tepwise Motion|
J
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[EX_ 10T Ascending Bass® rds Motion|
g5 3 9 ° T - e -
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[EX_TI: Combined Descending Stepwise/ Ascending 3rds Motion|
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A |||l TR—
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Ist Position Etude Collection

Playing 2 parts simultaneously using melodic variations of “Ist Position Study”

Jarod Sanchez
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Position Etude - 2 Notes 1st-7th Position

J=100

Jarod Sanchez

i —— . A o Ifl é
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Root ¢ 3rds Exercise

Minor chords ¢ scales in all 12 keys

Pt g iyl 4t
b
e e
gttt

-
ﬁguiu,%ugiu;

guitar studie
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Position Etude #1Guitar

Ist through Sth Position Study

Jarod Sanchez
2= 80
2 A;‘\;mmm /N N S e
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Position Etude #1Guitar Tab

Ist through Sth Position Study

Jarod Sanchez
J=80
|I| Andantine 80-100 /_‘\\
Y ’H“\; *:-T“"T BN /f“?' e ./f\! A f”‘ﬂ f'":; ttr
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Andanting 80-100
— ';'_/_,..--'"'_'_
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Happy Birthday Blues in E

Arr, Jared Sanchez
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g b 7 2—a—2—0 2 T—a—4 2 0 5 i—A—t—t—2
A T— _ 2 _ _ _ 2 it > ——
A L b e VL | | | | | | | | |
ET ET EY D7 E’
3 3

|

P _1
B

T
[l St L L ]

guitarstduies.org, 2025

248



Articulation Etude #1: 1st-5th Position

Apply the following Articulations Jarod Sanchez
J=70

Performed with each note sharply detached or separated from the others indicated by the det symbol; play notes short,

L * * H % . . o
. 5 5 — 5 5 ¥ -I'_I ¥ 5 - [— —
71 —1 i — Fiﬁ ﬂ _’:! IE; T —1 h ’ i 1
—— " o —

;'_
5
— [— P— |
i:mqj——'—'—ﬁ—gf S= =y i
! 1 ] i: "": 1 . : 5 - z ’ -!I- If ':' [] ] . #I _JI_ I-!I- "": "l' 1- . 11}
[Legate: Isindicated by slur symbol|
Played in a smooth flowing manner, without breaks between notes that are under the same slur arch,
o — — -T_ : T — - - 5 — — ff._'_;?-'\ [r— e
[ G N = G A [ N s N S G L : ; |
] = Tt = = T
\‘\_\_\_‘_‘_‘_‘_‘_‘_‘—__!_
= Roll Chaor
B — e |
Wﬁ—. = =g _———+ —J—~& ]
1 — — = 1 -‘I- Ii - 1 1 I-‘I- = - b ‘g 11}

iIssandao

A continuous shide upward or downward between two notes that are connected by the glissande symbaol, Use 1st=5th position notes to achieve the glissando ar ticulations,

. - -- —
- .-ul I — =kl 1 1 T asl
— ) — = I T |
— =t ot — — e —
2 Rell Chord
[— p—— [—
I — T —— ]
| I
E— - — C — = ﬁ:l
§ - s _—
Vibrato]
Bending and releasing or pushing and pulling the fretted string in repeated pulses, tightening and slackening it. Right £ left=Classical style, Up and down=Blues style,
A~ e ~ “‘"“" |H P o T; | ~ o el | A ~
1 1 1 1 1 I ; I I I I I 1 1 1 ]
—— ——— — — I —
&
Rell Chord
A il P e A et
o — o ~ AN AN AN AN A Iw a — m\lf_;\:r L Iw a ! |
P e ==sSS==S=S=SS====-—= |
L 5 > 7 ;|. > + ' -
Combination All: With Fermatas
Fermata: A nete held for an unspecified length, usually until the conductors cue, Indicated by the symbol that looks like an eye,
(A A
e Ly ™ oA . . v A . — . W [— o ]
I
1 1 1 1 1 ] L |= ! ] 1 ]
—
Roil Chord
37 N o ﬂ, ./“’;H_.__h A
e P — P AN

— —_ il
W . — !
— & ~— LS ;:#'45'—.-3 .
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Ar ticulation Etude #1: 1st-5th Position T ab

Apply the following Articulations
J=70

Performed with each note sharply detached or separated from the rthers indicated by the dot symbol; play netes short,

Jarod Sanchez

5
- ¥ 5 i - i . & [l - '. = [] ¥ L [r— —
] 1 1 1 1 1 J—
T r T T T T m ! T T p—
Fi 1 1 1 1 ] r 1 T 1
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E 3
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=
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] F Fy £—F — o Fy - o L
d 2 F—0 —32—10 0 a3 2 2
:E ¥ o - F 3 P
S S Ry S I = ) == S S S=py ——
[Cegato: Is indicated by slur symbol|
Played in a smarth flowing manner, without break s between notes that are under the same slur arch,
e S
1 1 1 1 — —
I — — # = g :' | — — — i . E— — —
e’ — 0 O 1 3 0 00— & d—T1— 1 3
b P 3 o—— 1—3 —1— —o———
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g 9
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13 Rall Chord
~ e [— P— ff_.—_r-:ﬁq —
1 1 .di I-_ I 1 I E I I # _-- 1 1 | E— | I -dl =I-_ 'g-
& 1 o 1 o o 1
! 2 2 2 P . — — 2 3 o 2
A 0 3 —2—13 z2—3
-
- e T = ===
A continupus slide upward or downward between two notes that are connected by the glissando symbol, Use 1st=5th pesition notes to achieve the glissands articulations,
. o [— —
i R R m— ' i ——p—
1 1 1 1 1 T 1 = 1 I
L _ 3 o 0—3—5—3 . —5
b & — d—3 & o I—3 i—5—& T 1
5 2 2 —————
n
LE &
N o
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7 Rall Chord
- — =
; ' ] f  — r-—i P— i -5 i — — | !
- — :'E_‘_-_...ﬁ_f—:_ e — Ia
] F E r - z
£ . - = =
& 1 :
fg——6—2—4—2—— - - 0—4—2—4— o 0
d Z- T——3—2 0 3 2
FA 0 8—5 5—3 7 2—3
I 3—-—L=&
A Sy Wy e e e e L [T N
Vibratol
Bending and releasing or pushing and pulling the fretted string in repeated pulses, tightening and slackening it, Right € left=Classical style, Up and down=Blues style,
A A A A "".“V pee pee P 'T; . A A g A ﬁ" ;_=.-:|v A
% 1 1 1 1 1 I ' F :‘I IEI I 1 1 F_ I I IF_ { I
{ e = - e e Tl
e’ 1 3 0 F—0—3 1—5
bh—5—3—5—3—35 o —i—& f—5—a3——1 1—0
% 2 = — 4—g—g— |
7 -
S S e e e [y N [y O S T S
Roll Chord
T T T — T I | ] — T T  — — T
] — ﬁ_d'_‘l_‘u'-"u e . s 3
= = R 17 AT
& P 1
— —— — ——
A 0— ————— —5—3—0—— ———2—f83———2—3&
: 3
- S - !

Sy

[Combination All: With Fermatas]

Fermata: A note held for an unspecified length, usually until the conductors cue, Indicated by the symbol that look s like an eye.
AR A

A W WAy L . - TP f?:ﬂ — (&)
- II-'-I F = ﬁ% %‘_ F—III_H

L 3 0 0——3—5 3 1—&
b—Bb—3—5—3—5—& o 1—3 6—B—3—1—— 1—10
g 2 2 2—0 — 5
A
LE &
T T [ R I I [ I

|
Roll Chord
37 ~ A (] o
T o M n_—— B = 2 |
1 1 — 1 | — 1 — | —— ]
- 'd' T ! ri—i 3 E-E; =L Ia
= T d.r ’ Vot .7 | i

"
b 1 1
——2—4—2 — P — —0—4—32—4 0 0
4 2z — —2— 0 3 2
A [ -—3 7 ]
h—f —7 B 7
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Jazz Solo Etude

Based off “Satin Doll:"Chord Changes

Jarod Sanchez
l_a_|
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G—"i’ CEI G—'? CB Fa’i’

1l 12
A E # - d
1 1 1 E ri: I ! I‘}E r_ I 1 I I # I F 1 ﬂ_"i E
=
AT D? AT D? G7 D7 G7
5
13 in 3 Iﬁ 2
- — Pt o2 o
T T T { fr— s ———T— _F_lﬂ — —" F )
———— _}___ald' =
1#3:3 @ f#*ﬁ'
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Music with 1 Flat: Position Study

Keys of F Major ¢ D minor both have | flat(Bb) in their key signatures.

Jarod Sanchez
1/0 11 /3 /5 1/6 (Bb)
e ¢ ¢ ¢ £ { £ ¢ £ ¢ » o
g‘.!_i__l | T |
5
pppprere £ Pt -
gllullll uuu; 1 1 1 1 h___.l
[BS#ring Znd|
R 2/ 273
% o e e e e e
3
uuuu IIIIIIII II I I I ul u
370 3/2 3/3(Bb)
! ! ! ! | | | | | ! |
Y e e — —— e e e
| | | | |
21
|=|_H|| T I —— rﬂﬁfq_ﬁ I I  —
I e e g
— —|
U otring 4th|
4/0 4/2 43
ﬁ; 45— 15—
29
i — — e — s e ———— p—— e —————t . — o —
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IKey of D Minor / F Major Reading Positions 1 Flat (Bb) in Key Signature

5 7 9 12

Use with lower melodies, generally parts 3-5,
I*Rnut of each scale is hiEhIiEhted.I

1st Position - F Major Scale

o
X
o
®
®
®

m>®>00 @m

w K1

m>0O0 mm

7 9 12
Use with melodies in mid staff, generally parts 2-3.

5th Position - A Phrygian Scale

m>0 @ ®@m
T P

Use with melodies in mid staff, generally parts 1-2.

7th Position - C Mixolydian Scale

E
B
G
T 1T 1 1 1
I 1T 1T 1 1
E
3 5

Use with melodies in mid staff, generally parts 1-2.

10th position - D Minor Scale
E
B
G
E I 1 1 1 1 1 1
c I T 1T 1T 1T 1 1

3 5 7
Use with melodies in mid staff, generally parts 1-2.
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Music with 1 Shar p: Position Study

The Keys of G Major ¢ E Minor both have | sharp( F#) in their key signatures.

Jarod Sanchez
172 (F#) 173 /S
+ -
¢ ¢ ¢ £ £ [ 1+ ¢ f =
1 1 1 1 1

270 2/ 2/3
?rrr.'rrrrrrrrrfr.’
I L L L T 1 T
| I I | F, | I |
G String 3rd
32
D RN R I R R R R S A R N i R R

4/2 4/4
I
»

s i
— e [ e e Tttt e e ——
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5/3

5/2

5/0

+ 4 4 &

v v v v

37

—
I I I

I

P e eV VI F IV I I IS F G AT IG5 S S

OWES

g

ing

6/5

68/3

6/2 (F#)

6/0

e

Ik

e

1A

Ik

1A

Ik

e

e

e

e

45

I

I

I

ks

1A,

e

I

L

I

L

e

1A,

e

1A,

ks

e

I

L

I

I

I

1A,

Ik

1A,

ks

T

I

e

e
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IKey of E Minor / G Major Reading Positions 1 Sharp (F#) in Key Signature

1st Position - E Minor Scale

O
s @
c@®
°9 T 1 1 1 1 1 1 |
bt L 1 1 1 1 1 1 1
5 7 9 12
Use with lower melodies, generally parts 3-5.
I*Rnut of each scale is hiEhIiEhted.I
E
B
G
P I
g L1 1 1
9 12
Use with melodies in mid staff, generally parts 2-3.
5th Position - A Dorian Scale
E
B
G
P -
g 1
12
Use with melodies in mid staff, generally parts 1-2.
7th Position - B Phrygian Scale
E
B
G
"1 T T 1 1
I T 1 1 1
E
3 5
Use with melodies in mid staff, generally parts 1-2.
10th position - D Mixolydian Scale
E
B
G
g N N .
g 1 1 1 1 1

3 5 7
Use with melodies in mid staff, generally parts 1-2.
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Music with 2 Flats: Position Study

Keys of Bb Major ¢ G minor both have 2 flats(Bb, Eb) in their key signatures.

Jarod Sanchez
141 /3 /5 16 (Bb)
oo o P » £ £ o » o o » £ . ,
e G '
5
pppp PP PL of oP P 0 4,00 ,p0p0fr
| I I I RN SN S ; ; — — I-____II | I | IIIIIII-___-I.
g
24 2/3 2/4 (Eb)
»

H i
™
T
T
™
T
T
™
™
™
T
T ™
T ™
T

13
L
u u I I I I I I I I I I I I I I I I I u
3/0 3/2 3/3(Bb)
A L ; l l l l l l
v —————— F—p 9 > e e e
{ | | | | |
2
1 I S S S S S— - e ——— I I S S I I  —
I I I I F! I I I |' I |' d - '
1 — —
L*\L/ﬂ 4/1(Eb) 4/3
#,' e
29
b — — J— J— — — J— J— J— — I J—
e e e e e e e e e e e e e e e e e e e
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5/3

5/1(Bb)

5/0

4+ +

v v v v

37

==

- 5 &

-

T

=

o o s v *

oW L string

6/3 6/5 6/6 (Bb) 6/6

6/1

e

+

iiiff

> 5 >

3

i

T

T

i

47

3 T I T T TE

Ik

]

1A

1A

)]
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Key of G Minor / Bb Major Reading Positions 2 Flats (Bb,Eb) in Key Signature

1st Position - F Mixolydian Scale
I 1 1 1 1 1 1 1 !
I T 1 1 1T 1T 1T 1

5 7 9 12

Use with lower melodies, generally parts 3-5,
I*Rnut of each scale is hiEhIiEhted.I

m>0@om
X000 ® XX

3rdd Position - G

=

inor Scale

E
B
G
P I I
g 1 1 1 1
7 9 12
Use with melodies in mid staff, generally parts 2-3.
5th Position - Bb Major Scale
E .
B
G
1T 1 1 1 |
g 1 1 1 1|
3 9 12
Use with melodies in mid staff, generally parts 1-2.
8th Position - C Dorian Scale
E
B
G
i’ P 1 1 1 1 1
A I T 1T 1T 1T 1
3 5
Use with melodies in mid staff, generally parts 1-2.
10th position - D Phrygian Scale
E
B
G
o N N I N
c I T 1T 1T 1T 1 1

3 5 7 9
Use with melodies in mid staff, generally parts 1-2.
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Music with 2 Shar ps: Position Study

The Keys of D Major ¢ B Minor both have 2 sharps (F#, C#) in their key signatures.

Jarod Sanchez
170 /2 (F#) /3 175
y#tﬁ g # ¢ F £ £ 5
g '}'_F'I 1 1 1 1 1
5
| N I | | I I | 1 | | | | I ul 1
g
2/0 2/72(CH) 2/3
#H“. ——s 9 7 7 ¥ ¢ ¢ *F F 5 ¥ * >+
| | | | I l 1 1 | | .
13
" | I I | I' ' | 1
u u u u u | | 1 1 u L_JI | I u! u
G S¥ring 3rd)
370 3/2
??H 3
21
S m—— — p— = e e : o m— —
1 1 | | | | | |
g
[D' String %¥h]

4/0 4/2 4/4 (F#)

S
ol
ol
ol
ol

L 10N
L 1IN
L 1IN
L 10N
il
il
| NN
il
ol
L 1IN
il
L 10N
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5/4(CH)

5/2

5/0

o< ¢ 3 <

v v v v

37

¥

———

-

s v v I PSS

>

ing

OWES

6/5

6/3

6/2 (F#)

a/0

e
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e

i
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IKey of B Minor / D Major Reading Positions 2 Sharps (F#,C#) in Key Signature

1st Position - E Dorian Scale

X0
s @
c@®
°9 I
bt L 1 1 1 1 1 1
5 7 9 12
Use with lower melodies, generally parts 3-5.
I*Rnut of each scale is hiEhIiEhted.I
E
B
G
° I 1 1
; 1 1|
9 12
E
B
G
P I 1 1
A 1 1|
9 12
Use with melodies in mid staff, generally parts 1-2.
7th Position - B Minor Scale
E
B
G L
"1 T T 1 1
I T 1 1 1
E
3 5
Use with melodies in mid staff, generally parts 1-2.
10th position - D Major Scale
E
B
G
° I 1 1 1 1
A I I 1 1 1

3 5 7
Use with melodies in mid staff, generally parts 1-2.
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Music with 3 Flats: Position Study

Keys of Eb Major ¢ C minor both have 3 flats (Bb,Eb, Ab) in their key signatures.

Jarod Sanchez
/=0
1/1 /3 174 (Ab) 176 (Bb)
. o—p o ¢ » £ £ » » e £ o
g Fi T T
5
: rrppf PPl ofoer,r o o0 o0 o0t e
I — — —  —— —— et I o — E—
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| 1 1 1 ! ! 1 I I I' 1 I' i I' I' I I-
{ = =
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G
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A L
| 4 II;.F 1 1 1 1 1 1 1 1 ﬁ ] ] 1 1 1 1 '-__- r__-l '-__-I r__-l I H I ﬁ
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E
B
G
D
A
E

m>®>0@0nomm m>0O0nE@m

m2X»> O @ @ m

Key of C Minor / Eb Major Reading Positions 3 Flats (Bb,Eb,Ab) in Key Signature

7 9 12

I*Rnut of each scale is hiEhIiEhted.I

1st Position - F Dorian Scale

Use with melodies in mid staff, generally parts 2-3.

5th Position - Bb Mixolydian Scale

12

Use with melodies in mid staff, generally parts 1-2.

th Position - C Minor Scale

8
E 1 1 1 1 [ 1
I 1 T T 1 1

3 5
Use with melodies in mid staff, generally parts 1-2.

10th position - Eb Major Scale
I 1 1 1 1 1 1
I T 1T 1T 1T 1 1

3 5 7 9 12
Use with melodies in mid staff, generally parts 1-2.
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Music with 3 Sharps: Position Study

TheKeys of AMajor ¢ F# Minor both have 3 sharps (F#, C#, G#) in their key signatures.

Jarod Sanchez
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m>®>0@0nomm m>0O0nE@m m>0O0 mm m>®>00 @m

m2X»> O @ @ m

000 X000

Key of F# Minor / A Major Reading Positions 3 Sharps (F#,C#,G#) in Key Signature

1st Position - E Mixolydian Scale

F [T
g
.
= = — Fi
—r'H

3 5 7 9 12
Use with lower melodies, generally parts 3-5,

I*Rnut of each scale is hiEhIiEhted.I

Use with melodies in mid staff, generally parts 2-3.

4th Position - A Major Scale

12

Use with melodies in mid staff, generally parts 1-2.

7th Position - B Dorian Scale

3 5
Use with melodies in mid staff, generally parts 1-2.

9th position - C# Phrygian Scale
L 1 1 1
I 1T 1 1

3 5 7
Use with melodies in mid staff, generally parts 1-2.
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Music with 4 Flats: Position Study

Keys of Ab Major ¢ F minor both have 4 flats (Bb, Eb, Ab,Db) in their key signatures.

Jarod Sanchez
11 /3 174 (Ab) 176 (Bb)
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Music with 4 Sharps: Position Study

The Keys of E Major ¢ C# Minor both have 3 sharps (F#, C#, G#, D#) in their key signatures.

Jarod Sanchez
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Study in A minor: 1st-Sth Position

Ist-Sth Position notes: O flats or sharps

Jarod Sanchez
A D- A- E7
2 3 4
so ) L4 4y I Y
- e
i Ts ¢ s =
Fe7 E- D- E-
. 6 7 g
s TN Y I N R
= - i ? P 7
rit, ... actel, L L L e e e e ee oo
ce7 Fe7 B-765) E7 A-
il . b Harm, at 12 frt.
q 0 ) " -
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Study in Aminor: 1st Position

0 flats or sharps in key signature

Jarod Sanchez
=110 ? ’ ’
A J IS D S N ———
?’"‘r; &= F #T?
6 7 8
5
= _— -
= = [ i 7 P
ritk_ _ _ .. e
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Study in E minor

Ist-Sth Position notes: 1 Sharp (F#)

9|
-
ofl| e
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Study in D minor

1st-5th Position notes: | Flat (Bb)

) JJ ) L4 e d])
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Study in G minor: Ist, 3rd ¢ SthPosition

2 flats (Bb, Eb)
Jarod Sanch
Pty b d 4424
. = =

ey PR N S S N 3! : T
o —— 2 =t =
i I i f :
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Study in B minor: Ist, 2nd ¢ Sth Position

2 Sharps (F#, C#, G#)

oy g Ayl

%M}r = =
F f 7

P e e e e

ﬂ ° R
?’ :||Jifl,;_lj Jﬂj_ T"f;Jilii

| f ]T' T
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Study in F# minor: 1st, 2nd ¢ Sth Position

3 Sharps (F#, C#, G#)

Pl
’ A
e ————
g ° FoF T 7
OIS B NI I
ﬂsd rla — — ;

Foox §
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Study in C minor: 1st, 3rd ¢ Sth Position

3 flats (Bb, Eb, Ab)
J=m:; }l J J J ;[ 4 J # J ﬁl J jdjdﬂ
a‘ -H'-# - i i = o s
= -(J“ =S
i = = % f f |
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Ist-Sth Position notes: 1 Sharp (F#) - Late Beginning-Early Intermediate Guitar Ensemble

Study in E minor (Muerte al Final) - Guitar Ensemble

Jarod Sanchez

90

4]

s

2

Expressive

—=

g

£ »

I <

=]

e £F

1 = &L

ITI

ITI

¢

To Coda
Harm, at 1

<]

A

let ring ———-——]

15

%

13

Harm, at 12 frt,

let ring ———-——]

| I | 1
]

Harm, at 12 frt,

-il:' 1
>

t ring ——————|

E:

!
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Guitar Ensemble Score

*
#

WaltzNo.1inC

Jarod Sanchez

Ca'?

Fll

-

e o

Fail

GT

Bg:?

12

1

10
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3]

15

3 i
0 i

Cb?

20

aan -||i_
Ik
||.I AR
- T
L g
T I\
Ik 1A
LTI T
T
B R -||_4
- T ™
T ™
|
L

:Ca?

24

a7

23

22

-+

! ¥ & %
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Guitar Ensemble Score

*
#

March in G Major

Jarod Sanchez

CLT

Gﬁ'i’

=75
[A]

|

Cé'?

12

n

1]

-

T A

I
#

ITI

B. &
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16

CA

15

14

3

-

A GalfMl

ITI

O o sl T T

__.r-_
= J al [TT™ i

Lo}
..r-_ ﬁl.. _ﬂ
CL 1 ‘II._ _II..- _I
n_m - % Fw T i
TTH w EEL
|
L1 L1

DT

D?

D?

Al Al T A T A
A .W- A %F Tra-A  AF Hnr
I I
i ﬁ-i -u
s
4!.'
@ TIT3 ) ™
Al T A T A Alwl]
H 7] H 1%
< Ml b
Al Aealdl TTN-(A Alel]
H! | T T
CAaslll| CANL  Caslll CAl el
] ]
o ..ra e .FE T
I [l
— - -
& ﬂ.mui K
(- H oo

ITI
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Jarod Sanchez

o

A

P

1A

1A,

Ik;

Ik

Ik

Ik

Guitar Ensemble Score

*
#

Ik

Ik

Study in A Minor

Fall

Ik

e

B-705)

—

o

Bass =¥
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+ +# #5 &
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CM

Ce:.?

10

ol Tl (e el
mll
o L 1in T TTT Gl
L % \
il i all
L1 M ml
_ T % o |
e e -
A%l N [ |
Al il _.T_..
Awll!l L 1N Al
A A ||.+._
AN | 1NN el
|
e i |!4-
Awlll i
Uoo THCJE &
= =
(|
—4

C ol Cllal ¢ T C (T
4
LY T ol
" Bl L TT™ wll
AL Al Il Al
A-wll] Al TN Al
T ™ LI
e L TR ™ T L TR
B8 Sl Sl Sl
ALl & .MH.,, Hriee A - A
™ 1k
< <
LN ™ 0 _ _ LT
. R
Al Fo B A0 A0
Tk A %= A e A T8 A
™ T ™
=] i e T
0 i@g i B .. il
=~ B B i
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I
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15 Common Chord Progressions in C Major

1.1-IV-V-I

lc / / /|F [/ [/ /16 [/ c / [/
2. I-vi—IV -V (50s progression)

|lc / / /| B&m/ / /| F / c / /
3. 1-V-vi-IV (pop progression)

lc / / /e / / /| Bm/ F [/ [/
4. ii-V-1I

| om / / /|G / / /| cC / c / /
51-IVv-I-V

\lc / / /"% / [/ [/ 1c / c / /
6.1-V-IV-1I

|l c / / /J1le / [/ [/ 1F [ c / /
7.vi—IV-I-V

| &am / / /| F /J / /| C [/ c / /
8. Pachelbel Canon

lc / / /e / / /| Bm/ Em / /
|\ / / /|l c / [/ [/ |F [/ c / /

291



9. I-vi—ii— V (jazz turnaround)

|c v / /| Bm/ / /| Dm / G /
10. 1-iii—IV-V

|ec v / /| Em/ / [/ | F [/ G /
11.1-IV-V-1IV

lec / / /| F / / /e [/ F /
12.ii—- V- 1-vi

| om /v / /|G / / [/ | C [/ Am /
13.1-V—-vi—iii—-IV-1-ii-V

|c v / /le / / [/ | Bm / Em /

|l / / /|l c / / /| Dm / c /
14.IV-I1-V-I

\» / / /J 1lc [/ [/ [/ 1le [/ c /
15.vi-V-IV-V

| 2am / / /e [/ [/ [/ | F [/ c /
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IChords in Key of C Maijor |

C Major D minor E minor F Major
E A DGUBE E A DGUB E E A DGUB E E A DGUB E
X O O XXO O 000 X X
0 O 0 1100
[2) | e 5) | o
3fr. 3fr. ||| ©  3fr 3fr.| | ©
5fr. 5fr. [] 5fr. 5fr. ]
G Major G7 A minor Bm7(b5)
E A DGUEBE E A DGIB E E A DGUB E E A DGUB E
[o]o]e) 00O X O O X X
© [[[]0
|06 o
3fr. . 9 3fr. L 3fr. _J 3fr. 2 2
5r. 5fr. 5fr. || | Sfr.
[Other Common 1st Position Chords |
D Major E Major E7 F minor
E A DGUEBE E A DGUB E E A DGUEB E E A DGEBE
XXO O o]e O O OO X X
O 0 0 000
[ole 2) []
3fr. ||| © 3fr. 3fr. 3fr. ||| ©
sfr. || | | str ([ || | ser. [ || | 5fr. _+
c7 A Major A7 B7
E A DGEBE E ADGEBE E A DGUEE E ADGUBE
X O ) 4O @) XO O O X Q
i) 000 oo 000
3fr. | € | O 3fr. 3fr. 3fr.

5fr. Sfr. Sfro |l || 5fr.
lquitarstudies.org,2023 | 293




Rhythm Studies - 16ths, 8ths ¢ Triplets

Use the Ist position chords to strum and count along to each rhythm,

By: Jarod Sanchez
Repeat and practice exercise until all chord shapes are memorized. Play slow then gradually increase speed.
J=70

-
[T T
-
- _
-
-
LI T
e
-
-
e
+ w_
¢
w
L T

4
b
o

The minus (=) symbolis a Minor chord, Ex, this would be "D minor”

5
#—d — |- - — J |
12 3 4 1234 123 4 12 34
g E
puo—
1 2 ¢ 3 4 1 2 308 4 ¢ 1 2 ¢ 3 4 1 2 3 4+ ¢
13 F
T § ) il
- @ e e
1 2 ¢ 34 12 I 0¢f 4 123 4 ¢ 12 308 4 ¢
17 G
oo — R R R TR 1
2e fuh 4 e fuh 4 e fuh
7
a G
e B e B e S e 2 e e e L e S B
fa.
leduhleduh3 efuhd e fuh 2 e ¢uh 4 ¢ ¢uh 4 ¢ ¢uh
A_
3 3 3 3
T TR fn BRI S
J | J e
[ tripl et 3 4 Tripl et Tripl et 3 4 12 Tripl et 4 1 tripl et 3 Tripl et
B-T08)
Pronounced ™ B Minor Seven Flat 57
3 3 3 3 3 3 3 3
zq | — - - - | | — | | — | | | — =
Jen—L - T e e e R AR
C A- D- G7
| 3 3

G F B-768) E-
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Movable Rhythm Chords in Key of C Major:
Uses-Songwriting, Lead Sheet/Chart Reading

A String-5th

"C" root note

Chord root name(lowest note in chord

= The square marker

C Major C Major 7 D minor D minor7
% O O <4 X X
I 0 3f 3fr, /
\ \ \
3fr. 3fr. ® sir. |k ® s |H|O | C
(2] 0 0
Sfr. 5fr. 0 | 7fr. 7fr.
7fr. 7fr. ofr. o9fr.
I One chord ii Two chord
E minor E minor 7 F Major F Major 7
X b4 X X
5fr. 5fr.
7fr. 7fr.
7fr. O 7. (1] (1
- O | ofr ofr. (2]
ofr. 00 9fr. 0
12fr. 12fr.
iii Three chord IV Four chord
G Major G7 G Major G7 A minor
X X X X <4 X[ @)
7fr. 7fr. 7fr.
7fr. % %
CERE B L) ofr. ofr. 3fr.
oir. | | O 0|0 (1] 0 0
5fr.
12fr. 12fr. _?_9_?_ 12fr. ?_
12fr. 7fr.
V Five chord vi Six chord
A minor 7 A minor A minor 7 Bmin7 (b5) Bmin7 (b5)
0 O O & X X X
!
1] é (3]
3fr. 12fr, Eﬂurr. © 3. 3fr.
Sfr. 00 {3 Sfr. 5fr.
15fr. 15fr.
7fr. 7fr. 7fr.
{For full scale For full scale vii* Seven
size guitar) size guitar) chord 195
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Rhy thm Studies - 16ths, 8ths ¢ Triplets I1

Use the “Movable Rhythm Chords on A String” to strum and count along to each rhythm.

Jarod Sanchez
Repeat and practice exercise until all chor d shapes are memorized,
J=70

-
[T T
-
- _
-
-
LI T
e
-
-
e
+ w_
¢
w
L T

4
b
o

The minus (=) symbolis a Minor chord, Ex, this would be "D minor”

5
#—d — |- - — J |
12 3 4 1234 123 4 12 34
g E
puo—
1 2 ¢ 3 4 1 2 308 4 ¢ 1 2 ¢ 3 4 1 2 3 4+ ¢
13 F
T § ) il
- @ e e
1 2 ¢ 34 12 I 0¢f 4 123 4 ¢ 12 308 4 ¢
17 G
oo — R R R TR 1
2e fuh 4 e fuh 4 e fuh
7
a G
e B e B e S e 2 e e e L e S B
fa.
leduhleduh3 efuhd e fuh 2 e ¢uh 4 ¢ ¢uh 4 ¢ ¢uh
A_
3 3 3 3
T TR fn BRI S
J | J e
[ tripl et 3 4 Tripl et Tripl et 3 4 12 Tripl et 4 1 tripl et 3 Tripl et
B-T08)
Pronounced ™ B Minor Seven Flat 57
3 3 3 3 3 3 3 3
zq | — - - - | | — | | — | | | — =
Jen—L - T e e e R AR
C A- D- G7
| 3 3

G F B-768) E-
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E String-6th

Movable Rhythm Chords in Key of C Major:
Uses-Songwriting, Lead Sheet/Chart Reading

[:c” root note JChord root name(lowest note in chord) =

The square marker. J[D" rootnote]

7fr.

ofr.

12fr.

5fr.

7fr.

ofr.

3fr.

5fr.

7fr.

3fr.

5fr.

7ir.

ofr.

C Major

X

I One chord

E minor

L]

QOO

iii Three chord

F Major 7

%?

O

é_ob:

A minor

000

vi Six Chord

12fr.

3fr.

5fr.

7fr.

3fr.

5fr.

3fr.

5fr.

7fr.

C Major 7

xR X

E minor 7

000 O

0

G Major

V Five chord

A minor 7

X X

606

il Two chord

E minor 7

O

O

ofr.

12fr.

060

15fr.

G7

3fr.

5fr.

7fr.

Bmin7 (b5)

X

3fr.

5fr.

7fr.

K.1A

ofr.

vii* Seven
chord

F Major
3fr.
5fr.
7fr.

IV Four chord

G7
X X
3fr,
5fr.
7ir.
Bmin7 (b5)
X
7ir.
12fr.
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Rhy thm Studies - 16ths, 8ths ¢ Triplets I11

Use the "Movable Rhythm Chords on E String” to strum and count along to each rhythm,

Jarod Sanchez
Repeat and practice exercise until all chor d shapes are memorized,

-
[T T
-
- _
-
-
LI T
e
-
-
e
+ w_
¢
w
L T

4
b
D

The minus (=) symbolis a Minor chord, Ex, this would be "D minor”

5
#—d — |- - — J |
12 3 4 1234 123 4 12 34
g E
puo—
1 2 ¢ 3 4 1 2 308 4 ¢ 1 2 ¢ 3 4 1 2 3 4+ ¢
13 F
T § ) il
- @ e e
1 2 ¢ 34 12 I 0¢f 4 123 4 ¢ 12 308 4 ¢
17 G
oo — R R R TR 1
2e fuh 4 e fuh 4 e fuh
7
a G
e B e B e S e 2 e e e L e S B
fa.
leduhleduh3 efuhd e fuh 2 e ¢uh 4 ¢ ¢uh 4 ¢ ¢uh
A_
3 3 3 3
T TR fn BRI S
J | J e
[ tripl et 3 4 Tripl et Tripl et 3 4 12 Tripl et 4 1 tripl et 3 Tripl et
B-T08)
Pronounced ™ B Minor Seven Flat 57
3 3 3 3 3 3 3 3
zq | — - - - | | — | | — | | | — =
Jen—L - T e e e R AR
C A- D- G7
| 3 3

G F B-768) E-
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Key of C Major

Arpeggios/ Triads/Modes
Jarod Sanchez
C Major Scale ¢ Triads C D- E- F G A- Be
C Major does not contain any flats (b) or sharps (#)
A O , | | |
— = £ 5 ! ] ] Y
S ——3 —¢ & §
1 1 1 1 L 1
o7 1 lZZ I3 I4- 5 6 7 & | | |
I i i IVV v owii®
ey ajor Arpeggios/ 1riads/ Modes
C D-
Cmaj.arpeggic  Cmaj, triad  C Tonian (major) mode D min_arpeggic D min triad D Dorian mode
A = , , | — P
g” = — I ) ' —— . I d' e e e e |
Fi 1 1 d g -dl_ 1 1 u .- dl d 1 1 g I:
R 3rd 5Sth R 3rd 5th
I ii
E- F
7 E min, arpeggio Emin, triad  E phrygian mode F maj, arpeggio Fmaj. triad  F lydian mode
A . | t | -
Wy 1 1 1 b I 1 = I 1 1
——F—3% e =
R 3rd 5th R 3rd 5th
iii 1Y
G A
I G maj, arpeggio Gmaj. triad G mixolydian mode Amin, arpeggio A min, arpeggio A Aeolian (minor) mode
A , ot | |
i ! - ] 1
g 1 F Ip 1 1 1 d IP {F i i I 1 1
7 I ; e |
R 3rd 5th R 3rd 5th
\' vi
Be=
I5 B diminished arpeggio B dim, triad B Locrian mode
g p — 3 o T F i
1 1
@ I ] ' | —] o {
Fi | !  m— =
R 3rd Sth
vii®
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Arpeggios in C Major: 7th’s

Memorize the note positions for each arpeggio. Focus on visualizing both the patterns on the

fretboard and the names of the arpeggios.

Jarod Sanchez
[ Hg s ahd, or position
(ol D7 E-7 Fat
2nd position
il— 7 f T | 7 f o T | =
r—+——» —— == ]
e —] — | ——— « ——
1 5 3 4+ 2 1 4 1 4 3 2 2 1 4 4
QT A-T B-705) 7
5 3rd position 2nd positim Oth position
- 2 1
% e —_——————— —r
I I ' I I I I ' I I
3 l? 1 4+ 1 I'I- 4 2 lZZ 1 4 3 Il 1 4 3
ingeL: position
(a7 D7 E-7 10
7 th position
1 ] 1 ]
. i ] . I | i ] 2 I |
i‘ | & & r’ = - o IF = 2 e | = = ia |
¢ -g_ 1 5 3 4 2 1 4+ 1 4 |3 1 2 1 4 3
QT A-T B-765) a7
3 10th position
! | S .P_
% e e —— e —
1 I L I 1 1 I I 1
4 |3 1 4+ 1 4+ 3 2 |3 1 4 4+ 2 1 4 4
Cal D7 E-7 Fa7 Q7 AT B-765) a7
17 Alternate playing the arpeggios on Sth string A ¢ 6th string E,
i | I a' F i ' I #I - ' i — ]
 —  — ft _
ol D7 E-7 Fa7 G7 AT B-765) a7
3
— —/ T/ - = /| — 1 r— =/ — . .P_
= - m— TE I ? PN h—P I
T i - —
& L et == =
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D7 E-7 Fat QT AT B—?{BE} et

Ca?

5

D7 E-7 Fa? Q7 AT B-7¢5) CeT

C.c.?

oy

Cb’?

B—?{bﬁl

E-? F::.T
B-765)

Cﬁ?

31

C&T

A-T

GT

o—o
=
Fa.'?

EJF

D-7 E-7 Fe7 Q7 A-T B—?{bﬁl CM

Cc-?

C&T

D7 E-7 Fa? Q7 A-T B-7¢5)

Cn?

=

oo

301
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7th Chords in All 12 Major Keys

In order of the circle of fourths.,

For fretboard familiarity, Memorize the pitch name of the Root note of each chord on Low E and A strings. Jarod Sanchez
et D7 E-7 FeT G7 AT B-765)
/- Sf,' I i i IV v vi viio
A |
% T f’ I’ II f’ f' f’ l’ I’ II f’ I’ II I’ f’ I’ I’
Fll
[l
7 C7 T 7(5)
me G-T A Bl!"‘"? D E
5“ I i i IV v vi viio
%b . Fd Fd . Fd . . Fd . Fd Fd . . . Fd .
F Fd & . F . F Fd F Fd . F . F Fd .
§
; ; ; AT
Bi¢7 c7 D7 Fse? F7 G A~
9 I ii il Iv v vi viio
A
%bﬂ Fd Fd . F F . . Fd . . Fd Fd F Fd Fd Fd
. i i i Fa i i . i i . i i . i i
Fse7 F-7 G-T ApeT B C-7 D-765)
13
L I i ] IV ¥ vi viio
IHE‘ — i . i i F . i i i . i I i . i
L4 .Il’ F F F Fd Fd . F Fd Fd F F F F F F Fd
7 D!:“T
Ape B:-7 C-7 1Y F-7 G -T(h5)
17 :
I i i IV ¥ vi viio
%bﬁ Fd Fd . . Fd F . . Fd F . . Fd Fd Fd F
¥ i Fa i i i Fa i i i i i i i i i Fa
a7 7
Ds Ep7 F-7 T A B:7 C—T(hﬁ)
21 ' '
I i i} Iv v Vi Viig
1 i . i i F FJ i F F . i . . i . i
| ¥ ] ;l F rd Fad . . F Fd F F F F F F Fd F Fd
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G_ﬁa? A.h_? Bb—? Chﬁﬁ" . Eb—? F—Tﬂlﬁj
25 i 3 E
I ii i IV v Vi viig
#’I IIIi i F i i . Fd i i i i F
L "] F F . . F F F F Fd F i . .
Ct7
Bc.? ,,c D7 EaT F#? G‘#_T A 7(b5)
29 3 ]
I i i IV v Vi viie
ﬁ gL . F Fd Fd F . . Fd . Fd Fd
} F . Fd F Fd F F i . F Fd
§
Cs+7
Ec.? F-‘F_? G#'T A.r_ﬁ' BT ; D#—T{aﬁl
33 iF E
I ii ibi IV v Vi Viie
ﬁ . i Fa i i i i i i . i
F Fd F . F . Fd Fd F F Fd
An'? B- 7 Ct 7 Da’f E? Fif:‘r G#—?{pﬁl
37 -
&+ I ii i IV ¥ Vi viie
g * 1 s i
= Fd . F Fd Fd F.d . Fd . Fd . F
b o F F Fd F & F i Fd Fd Fd F Fd
g
—T(65)
Da? E-T Fi‘T Ga? AT B—T C-f ,
4] ° )
I ii i IV v vi Viig
#% . . F Fd . F Fd F Fd Fd Fd .
b L i Fa i i Fa i i i i i . i
GaT AT B-7 CeT D7 E-7 F-765)
45 3 3
I ii i IV v Vi viig
# Fd F F . F Fd Fd Fd . F.d F F Fd
i i Fa i i i . i i i i Fa i i
303
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Key of AMinor ¢ Harmonic Minor

Arpeggios/ Triads/Modes
Jarod Sanchez
[AMinor Scalg ¢ Triads| A- Be C D- E- F G
AMinar does not contain any Flats b) or sharps (#)
o | F. 3 . ! | |
1 2 f Y — T i I I il
i 1 i I ; i 1 1 1 .i ii
= ! : : ' § 3 & — ; F
1 2 3 4 5 6 7 , ¢ ]
i ii® T iv v Vi VI
Key of A Minor Arpeqggios/ Iriads/ Modes|
A A Agolian (minor) mode B= B Locrian made C C ionian made
5 | T
= 1 1 I
R 3rd 5th
i ii® iii
g D P Dorian mede E E phryghan mods F F Lydian miods
| R | . | =l | - 1
T I 1 I |'=.i IF_ I 1 1 \‘ I i 1 i IH I 1 I I '||= i I 1 T | il | 1 1
= T 1 1 kI i 1 1
R 3rd Sth R 3rd éfn R 3rd 5th
iv v VI
G [AHarmenic Minor Scale / Triads| AMB C"DE F (G
5 G Mixolydian mode Harmonic minor scales raises the 7th scale degree by 172 step. This changes the triad quality,

Tfa

R 3rd Sth 1T 2 3 4 5 6 7
VII

[Rey of A Harmonic Miner Arpeggios/ Triads/l-'lnd:q

A A Harmonic minar
P
i I
s ' I I e I ! I i
R 3rd Sth R 3rd S5th
i ii® I*
D- E F
25 [ Porian #4 mode E mixclydian (b2, #5) or Phry gian-Dominant moede F Lydian #22
| ] I ﬂ PY— — f I — = r—— I T = ﬂ
I [l
R 3rd Sth R 3rd Sth R 3rd 5th
iv v VI
3 G¢° # Altered Diminished or Super-Locrian mode
§ : > —— 5
3 'd'l F r" i 1 1 1 1 |
| t I —
R 3rd Sth
vii®
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Arpeggios in AMinor: 7th's
Memorize the note positions for each arpeggio. Focus on visualizing both the patterns on the
fretboard and the names of the arpeggios.

Jarod Sanchez
[ Hg s ahd, or position
A-T B-765) ol D7
Gth position o
S i £ o P
] o] — o]
Ses s ——————
=T | | ' 1 '
4 2 1 4 1 4+ 2 3 2 1 4+ 4 3 1 1 4+
E—? F&T G? A—?
Ith position 12th positin
S 1 = 2 = g
e £ L o = T , o £ £ , 2 F E
i ! I j I I . I I I
Ti— — ' '
d 1 + 4 2 | I + 3 y 3 I + 3 2 1 4
Eth string E: #th ¢ Oth position
AT B-765) CceT D7
Oth position
A : I : I
% T T — N . —
1 1 d I 1 1 1 1
T = =+ ° . v s = |
T 4+ 3 2 1 4 3 302 1 4 4 3
E-7 Fe7 G7 AT
13 4thposition oth position 4th positim Oth position
A : : I : o I @
% e s F e
y T y T
4 2 ll 4+ 3 2 1 1 2 ll 4 3 3 1 1 4
A-T B-765) CaT D-7 E-7 Fa? Q7 AT
17 Alternate playing the arpeggios on Sth string A ¢ 6th string E,
5 s
w I .sll o i I a’ dl P ' I ' ﬂl e — i '-———"I
& - = & e
AT B-765) CaT? D7 E-7 Fat G7 AT
— T - u = I
= o o aT P E‘r o i e
I P la o I t 2 |
E—fi-ﬂ‘;-ﬂ‘—_a—dj%jj e © =" e — i
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E—T F.e.T GT A—T
SEE==—m—— ==
———
27 A-T B-765) Ce? D-7 E-7 Fe? Q7 A-T
| Ll
= i ;ﬁ:" oo j? == g"f
ij-_d ?ﬁj - © | ' = =
31 AT B-765) Ce? D7 E-7 Fa7 G’i’ibﬁ} AT

AT B-765) Ce? D-7 E-7 Fe7 Q7 AT

43 3 3 3 3

——————=— . = = =
_‘LJ&J#I_# =: IFJ#Eﬁ%% 'IP_W :

ot
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7 th Chords in All 12 Minor Key s

In order of the circle of fourths.,

For fretboard familiarity, Memorize the pitch name of the Root note of each chord on Low E and A strings. Jarod Sanchez
A-T B -T(b5) Ca'? D 7 E 7 ET Fa? G7 G#'?
" SE. i iio III iv v v VI VII viio
% ql- F.d F F . Fd F.d F F F . F.d F F.d F
’J'I . i F.d F . Fd i i F.d . F F.d F
i T
7 7
D7 E-765) Fe7 G7 AT AT BT C C#°
5“ i e IIT iv v v VI VII viio
%b F.d F F F . i F . F.d F F . F i F . F F
Fd F i F. Fd F.d F.d F . i F . F.d F i
4
G A7 BT C7 D7 D7 B F7 F$o7
g = . ,
. L i i III v v v VI VII viio
%bﬂ i F F.d F.d F F.d F.d i F.d F . i F.d F F.d
i F i i Fi i . F i . & . Fi i
7 T
C D-75) EpeT F-7 g7 G' AT By7 Bo7
I3 ' ‘
L i e IIT iv v v VI VII viio
%bu — r i r r r r r r r r i r r
v F . i . F F i . i i i Fi i
&7
F-7 G-765) AT BT c7 ¢’ D R o7
7
i il ITI iv v ¥ VI ¥VII viio
#ﬁ i i F i i i i i i i i i F i
| E" F . F . i F.d . i Fd F.d F F.d F .
A al
B:-7 C-765) D7 -7 F7 FT (@27 {1
21 '
L i e IIT v v v VI ¥VII viio
1
%b? i_ p I F.d F F . F i F.d F F.d Fd F F i
rj E i . i i i i F i i i i i F
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DhT Dc:'?
E-7 F-765) GpeT Ap-T BT BT (peT
= HEEH ] .
i o IIT iv v v VI VII viio
#’I LE- i i F i i Fd i i i i i i i
| F F F F Fd . . F x x F Fd . x
=7 C# 7 =7 T Yi
Q7 Ag-765) B& D7 DT Ee F#7 GoT7
29 Po) 3 3
i il IIT iv ¥ v VI VII Vil
ﬁ i . Fd . . . F . r r r . r . .
} . F x F Fd x rF F . . Fd F x r
§
7 7
,C’ D_.F-?{hﬁ} Eea7 F%-7 Gs-7 G# A&7 B o7
33 . ] .
i i III iv v v VI VII viio
ﬁ . i Fa i i i i i i Fa i i i F
. x rF x F F x x r x F x r
=7 T
F¢ -7 G# ~T(p5) Ac? B 7 KC# JC# Da’f ET Fc?
37 HH ! !
& i o IIT iv ¥ v VI VII viio
g * i s il
by 1 88 . . F . . r . . F r . r .
i 1 i i Fa i I i . i i i i i i
B-7 C*—T{bﬁ‘.r D27 E-7 Ft7 F£7 o7 A7 AgeT
4]
i o III iv ¥ v VI VII viio
?% i i F . i . . F . . . FJ i
i Fd F F . r F . . F . rF . . x
E-7 Ft-765) GeT A-T B-7 BT (a7 D7 D427
45
i o IIT iv v v VI VII viio
? r rF r . . . F F r r . r . .
x F . r x iz T x F F r . . x
g
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Chords ¢ Scales: Key of C Major

Written for a 19 fret Classical Nylon Guitar(no cutaway body). Which are comfor tably playable up

to fret 12th.

*Scales & Modes are used to create melodies and improvise solos over chord

changes. Each chord has a mode that goes with it. The 2 terms scales & modes

are often used interchangeably.

J=70
[Root Notes on” A OFh 5Tring|

Jarod Sanchez
Mavable Rhythm 7 th Chords/ Scales

C ce? D- D’
I C Major Scale (Tenian) ii P Parian Mode
’ - == g epflt
g i
Major Major? Minor Minor?
L 0 3 5—7-81+—35 5 B—10
b 1 B 5-6-8 & & — 8-10-12
L] 0 4 ——2-4-5-7 3 & ————a-7-%10
i ] 3 35— 5 & P —
N e el e | e ey e |
E7 E-7 Fat Fa?
i E Phry gian Made Iv F Lydian Mode
- :
oA erPFE # % ==
— =5 =
| =
Minor Miner? Major Major?
H T T 10-121—8 | 0-12-13+
5 4 8 10-12-1————10 10 0-12-13
£ a 7 7-8-40-12 10 - 7-9-10-12
8 7-5-10 10 10 7-9-10
:E ¥ £} T-5-10 5 ] B-10
o e e —— -l ! e ey e
G7 G7 A T

= "

G
O
/ =S

[T

A Minor Scale (Aealian Mode)

::ur:-r-:L ‘;ﬂm_ = %‘b
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| |

Major Dominant? Minor?
e’ 10 12-13-156+ 0 0-1-3—06—
th 8 B—12 12-13-15 1 -3

T 10 10 a-10-12-14 0 02

3 4 5. 12 8-10-12 2 0-2-3
A 10 10 10 1012 [V 0—2—3
A | ! e e b -l ! e i e



£s on ring
B-765) B-765) C Cat
vilw B Locrian Mode I C Major Scale (Tonian)
J
] e g =it
v v o -
min,7 flatS Major Major 7
e 1 E—71{—8 7—8
b 3 3 — 565 8 8 §-10
g P 2 ——2-4-5-7 -5- 9 7510
d & 2-3-5 10 ) T-9-10
A 2 2 -85 10 . PR
A ! ! e e b bl ! e e ey
D7 D7 E- E7 E7
il [ Porian Mode i E Phry gian Made
7 a
5 3 == : = aL' &
TP F i
Minor Minor? Minor  Miner?
e 10 L " 0
h 10 10 10-12-13——0 & 12 0-1-3—
] 19 ] PR b 2 & P
d k4 10 10-12 ) ] 12 023
FA 2 10-12-14 2 2 0—2—3
_;f 10 oy 10-12-13 il [ 122 o—1—5
! = e = E | == B2 = El
F Fat G GT Q7
Iv F Lydian Mode ¥ G Mixolydian Mode
Py
Zy | é =
‘ 2 seev = ###E‘%
Major Major 7 Major Dominant?
e 01 3 -
h 1 1 0-1-3 E 3 3 G-
5 g 3 g ; 3 3 PP
4 3 2 0-2-3 H 3 E 2-3-5
A : — 028 & B - P
o ! e i b | | e e e
A T A - B -Ti(b5) B -T(5)
vi A Minor Scale (Aeslian) wiim B Lacrian Mode
25
g T i =ttt
]
=T 1
& TS - rf’ =
Minor Minor? Min.7 flats
e’ i) G B T
h 3 5 565 & & 5-10
: i i ——4-5-7 7 — 7-9-40
3 7 5 5-7 7 5 7-9-10
A 7T 5-71-8 5 7- 51k
LE o ) —T—8 T T—B-10
A I I I

e e ——
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Chords ¢ Scales: Key of AMinor

Written for a 19 fret Classical Nylon Guitar(no cutaway body). Which are comfor tably playable up

to fret 12th,
Jarod Sanchez
Movable Rhythm 7th Chords/Scales
J=70
[Root Notes on” A OFh 5Tring|
A- A-T B-765) B-7i#5)
i A Minor 5cale (Agolian Made) o B Locrian Mode
2/ - g
af#«ja S o
Minor Minar? min, 7 Flatd
e o 0 0—1—3—5— 1 &
i {- 1 0-1-3 a3 3 OG-8
. 2 0 ——0-2 z z ——2-4-5-7
| i 2 0-2-5 3 2-3-5
:ﬁ L [ 0—2—3 2 2 2—3-5
R | |

7
C ce D- D7
III C Major Scale (Tonian) W P Parian Mode
J, fF—'F;g f#ﬁlﬁ
Major Major? Miner Minor 7
e’ 0 3 — —T-81T—F0 G B—10H
h 1 5 &~ & i B-10-12————
e [V i —2-4-5-7 & & — 5-7-9
3 2 5 235 7 7 5-7-9
A i 3 85 & & 578
A ! e e - ! — e —— -
E-7 E-7 E E7
¥ E Phrygian Mode ¥ ¥ E Mixolydian (b2 #5) Mode
- -
J g £E 18 ppst
a r |
Minor Minor 7 Major Pominant? b2 #5
H ) 2 L 7 1012
5 a 8 10-12-1 - 8-10-12-13
: a ¥ 7-9-40-12 — 7-9-40
. a b T-9-10 6-7-8-10
A 7 T 7-8-10 7 7-8
N
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Fa'? Fa'? Q GT G'?
VI F Lydian Mode VII G Mix olydian Mode
13 2 esl”
’ g = Y === o peertf
FE E F
; * B e
{ | |
Major Major? Major Dominant?
e ) 10-12-13 0 —12-13-15+
th 10 10 10-12-15 B B 2 12-153-15
10 X T-9-10-12 T 10———10 o-10-12-14
K 10 10 7-9-10 4 5 2 9-10-12
:E B | B-10 10—10—10 10-12
™ I I

G*':'T Eq'? Dr)'? Fr)'?

il

G# Half Whole [im, [ Half Whle Pim,

e e b -l

[Root Notes on E 61h 5¥ring|

A Minor 5cale (Aealian)

&=
Minar

H 2 k' 5 5 w1213 —5 5
——j—w—i— i H—o— 5 :
3 > 3 £ & 3-1012—13 =18 ; :
:ﬁ i B 1H-12- E 5
N | | | | e e el ]

B-7¢5) B-75) C oLl

fiar III C Major Scale (Tonian)

M#:rkﬂ
[

Min.7 flatS

Major?
e i) £) ] T8
h e & 10 8 8 H-10
T 7 7510 ;] 9 7510
| L) o T-9-10 10 9 7-9-10
A = 7510 10 T-B-10
_;f £} T—8-10 ] B-10
! ! e e b | ! e e ey
D7 D7 E- E7
iv P Porian Mode ¥ ¥ E Phry gian Made
15 !_'t!‘
== : =u
1
{ i = g
Minor Miner? Minor Minor?
e 10 10—0 o -
10 10 10-12-1——0 i 5
K 10 10 9-10- 0 0 0-2-4-5
12 10 1012 2 0 0-2-3
A 12 101244 P 2 0—2—3
‘-f 1IB 1.;3 10-12-13 0 0 0—I1—3a

e e e
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L= =
i
I_‘%L?;

E Mizelydian (b2 #5) Mode VI

F Lydian Mode

ol

Pominant?

s

L=l =]
L=l =il ]

|
—
ajor

GT

)

FeE
=
2

VII G Mixolydian Mode Hvile G# Half Whale (Miminishd) Scale
3
72 s
1 ] !
= Fov e F
Major Dominant?

e g g g 4 7
b 3 3 3 a-5—6 a E a E A-6—"T
g - 3 3 PP i 3 g 3 J a1y
A 5 5 - 25— - 5 - - i-5—8 -
_;;E a d 3 3G i 4—06—7

| | et e e ] |
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Major Scale Warm-Up: C Major

Jarod Sanchez
iajor 5 cale
2nd position Sth position

|

-li
- g/
-1
+ &l
w8
o H
v HH
= |H
[¥3]

-

w IIH

:Z;’
T
T
-l
~ [l
ra R
= &l
=8l

—_- e —— I
o I T T 1 1 1 "]
_------.—-.—-_—rr i x

guitarstudies.org, 2025 314



-- Immmm 1
I I el R I I N
I I I T

. meses T
Fom EEEEEE BN sl e
e 1 L1 o of o J O F|

1 |1 1]
==

L- 1R
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Major Scale Warm-Up: F Major

Jarod Sanchez
15t position 2nd pasition
o : : : — —
' ] ] — 1 = I ! H ! ! ! ]
%. T = = = - e v s = ' ' '
-‘T- 3 0 1 3 0 1 2 4 1 2 4 1 3 4 3
=] 15t position
A l
= ﬂl E J ‘i ] I E f T T T E E
1 I i 1 # d 1 _dl_ i_ #I # 1 : 1
i 4 2 i 3 2 ] 0 3 ] 0 3 T

Bth nete triplets

v 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3

—r —ar— = —Ja— 3 — —Ja— -~ 3 1

I ——
{ ##%1“4##44### e T
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16th ¢ Sth nete combination

89 3 3

f e — I = = ===t
?:b_ HEreereeas

o ddddev eI

94 '_3_|

m — | ; —= = Fr——
! T T IIFIIV I Foded dd oo
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Common Power Chords

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—-Bb—+-~Eb—+-AD—+-Db—+-Gb—+-B—+E—+A—-D—~+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

2-Note Power Chord

X X X X
3/ M

s || ©

7

9

Root on 5th string

2-Note Power
Chord

KX XX

e

12

Root on 6th string

3-Note Power Chord

X X X
3/

s | O

7

9

Root on 5th string

3-Note Power

Chord 4-Note Power Chord
xoOoH X xoOX
7 30
c |
9 s|_|| © B
on
7
12 g

Root on 6th string

Root on 5th string

3-Note Power Chord

D A D G B E
AKX X

Root on 6th string
{(Drop D Tuning)

3-Note Power Chord

XX X

3-Note Power
Chord

K X X

7

_a

s | & |

12 (e

c I

15

Root on 4th string

Root on 3rd string

318
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m>>» O @mm m>» O 6O®m mP»o0QO0@mmMm

mX> O O ®m

Modes in Key of C Major- No Flats and Sharps]

[5th String A
C Major (Ionian) Use with I D Dorian Use with ii (2)

(1) chord:c Major / CMaj7 / C6 /C69
/ CMaj9 / CMaj13
0, ©

o
elol o
0 L5 a0 O
60 o
T8 T 11

3fr. 5fr.

E Phrygian Use with iii (3)
chord:Emin / E-7 / E-(b6) /E-(b9) /
E-11

7fr. ofr.

O

000

©-
o

00000

9fr.

12fr.

G Mixolydian Use with V (5)
chord: G Major / G6 / G69 / G7 / G9 /
G111/ G13

7fr.

00 O
00 0
00 O 0
000
o—0
ofr. 12fr, 15fr,

B Locrian Use with vii (7)
diminished chord:Bdim / B-7(b5) /
B-7(b5b9) / B-7(b5)11 / 5-7(b,1_3)

B

A
olo o
o lolel—lo
o 0 G LA
HOT— 10—
3fr. Sfr. 7fr.

chord:Dmin /D-7 / D-6 / D-69 / D-9 /
D-11
N c

000

90| 0

0
o

m>» o0 omm

I Iulgl [ 1
7f Sfr.

F Lydian Use with IV (4)

chord:F Major / FMaj7 / FMaj7(b5) /
F6 / F69 / FMaj9 / FMaj7#11 / FMaj13

o
o

m>» O6 @m
=)

Sfr. 12fr.

A Minor (Aeolian) Use with vi

(6) chord:Amin / A-7 / A-(b6) / A-9
/ A-11 / A-(b13)

1T Tal | HH-
-mum I Bl I

m > QO O @ m
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[Modes in Key of C Major- No Flats and Sharpsl|

6th String E
C Major (Ionian) Use with I D Dorian Use with ii (2)
(1) chord:c Major / CMaj7 / C6 /C69  chord:Dmin /D-7 / D-6 / D-69 / D-9 /
/ CMaj9 / CMaj13 D-11
E 0. C E ©
B o 0 B o -0
G 010606 G o6
D 0 eﬂg}—l D g = o
A .
. ol lgl L 1 | [ 151
5. 7fr. ofr. 12fr. ofr. 12fr. 15fr.
E Phrygian Use with iii (3) F Lydian Use with IV (4)
chord:Emin / E-7 / E-(b6) /E-(b9) / chord:F Major / FMaj7 / FMaj7(b5) /
E-11 F6 / F69 / FMaj9 / FMaj7#11 / FMaj13
E
B
G
D ]
I I I I L 1 I 1 1
5fr. 7fr. ofr. 3fr. 5fr. 7fr. ofr.
G Mixolydian Use with V (5) A Minor (Aeolian) Use with vi
chord:G Major / G6 / G69 / G7 / G9 / (6) chord:Amin / A-7 / A-(b6) / A-9
G111/ G13 / A-11 / A-(b13)
E © E
B L0 Q00 B
G o Q0 G
D o0 © I D
ol I ot - -4 i
E &) E

3fr. Sfr. 7fr. ofr.

B Locrian Use with vii (7)
diminished chord:Bdim / B-7(b5) /
B-?(ba@?} / B-7(b5)11 / B-7(b13)

E

B o

G L0 Q-

D 0 O

A E F

¢ Clelel [
7fr. ofr. 12fr.
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Introduction to Jazz Scales

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—-Bb—+-~Eb—+-AD—+-Db—+-Gb—+-B—+E—+A—-D—~+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Blues Pentatonic Blues Pentatonic
Scale Scale
X
7
HOO®Oon
3 Q (s ] o ©
® o on
5 Y c] o
o X gM
7 e 12

Root on 5th string Root on 6th string
Mixolydian Scale Mixolydian Scale
3 7. 000
HOO on
5 9 (€ ]
00on %?
7
9 12
Root on 5th string Root on 6th string
Dorian Scale Dorian Scale
X
3
5
7
9
Root on 5th string Root on 6th string
321
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Finger Tapping Exercise: C Augmented Arpeggios

Repeat each meausre until you can play it, then play without repeats.

Jarod Sanchez

I S N D 2 R I T B B S | [ T B B 4 01 1 4

3

3 3 3 3 '_ -1 T 3 1 3 1 T 3 1

I 1 I 1 I 1 I 1 _'_ _._ _._ _._

s s s - = . #:: £ = £ - £ =
pstetferforfort offetfetferf

{ T 17 & 17 17 & 17 1 & 1T 1T & 1 I T B B N B B

P 4« 1 1 4 1 1 4 1 1 4 1 T 4« 1 1 4 1 1 4 1 1 4 1
3 3 3 3 3 3 _ 3 3
Z=SSesSs=sSs===ss=Ss=Sss S22
T 4+ 0 T 4+ 0 T 4 00T o4 S T T T S T R SR S SR S
T 4« 1 1T 4 1 1 4 1 1 4 1 I 4 1 4 1 1 4 1 4 1
.3..3.. o . .3..3..3. 3|
ﬁéﬁ:;i;;i;;:‘;;i3,_.'_%‘,_:'"_:",_J"
i+ 0P 0 % 0 0 4 i i % i i 4 0 0 % 0 0 %+ i 0 4 i
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Finger Tapping Exercise: C Diminished Arpeggios

Repeat each meausre until you can play it, then play without repeats.

Jarod Sanchez
I 4 1 1 4 1 1 4 1 1 4 1 o+ 1 1 4 1 1 4 1 1 4 1
fEﬁ 3 3 3 EET : 3 D 3 D 3 .
he s . ' be P2 s s * e F
i i. b,' * = ," > :E i' s :E !' . E .im _!t :E - #* :E T _!t :E i _!t :E T ﬂ
{ =% T 7 # T T &% 1 T % i T F 0 0 #F 0 0 F 1 0 #
14 1 1 4 1 1 4 1 1 4 1 4 1 1 4 1 1 4 1 1 4
3 3 3 3 —_ . -3 S 3
. s . . ! # # # -
i i i i i i i i i 4 i i 4 i i 4 i i 4 i
14 1 1 4 1 1 4 1 1 4 1 4 1 1 4 1 1 4 1 1 4
—3— 3 3 3 —>— 3 3 3
L : 1 1 ! L
e — i'_. s 5 ' ' ' —
f s T T T P4 0 0 4 0 i 4 00 4
4 1 1 4 1 1 4 1 1 4 4 1 1 4 1 1 4 1 1 4
. 3 D 3 D 3 L 3 . .—3—| 3 3 3
T T - T T | L. I F_.I I F I I i' I I
— j — : — — — :
" S T T S SR T SRR S S S i o4+ 00 4 00 4 0 0 4 i
4 1 1 4 1 1 4 1 1 4 1 T4 1 1 % 1 1 4 1 1 4
3 3 3 3 -3 3 3  _3
ST e E=E====—c=C1
% 0 T s 0 T s 0 Ty i 4 0 i 4 0 0 4 0 i 4 i
4 1 1 4 1 1 4 1 1 4 T4 1 1 4 1 1 4 1 1 4
. 3 o 3 o 3 o 3 . . 3 o 3 o 3 o 3 .
%—_:—M";;J;;J;;J g5
I S T N T T T T T S " S T TR S T A S SN S S
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Finger Tapping Exercise: C Major Arpeggios

Repeat each meausre until you can play it, then play without repeats.

Jarod Sanchez
4 | 1 4 | | 4 | | 4 | 1 4 | | 4 | | 4 | 1 4 1
3 3 3 3 3 3 3 3
- :tl | - :ll_ | - :tl | - :!I' - j EE - = EE # N E - 5 EE
; __."__.’__."__4'.______!_____¢
{7 & 7 7 & 7 1 & 1 1 & 1 7 & 7 1 &F 107 & i i &
[2nd S¥ring|
| 4 1 1 4 1 | 4 | | 4 | | 4 1 | 4 | 1 4 | | 4 1
3 3 3 3 S N — -
.' ' ‘: ' ‘: B > > *
= .
i i i i i i i i i 4 i i 4 i i 4 i i 4 i
SrdString
| 4 1 1 4 1 | | | | | 4 1 | 4 | 1 4 | | 4 1
3 3 3 3 S N S JN -
PR .' . ' - o - ]
I=E=SS= == ’
§ i 4 i i 4 P04 i i 4 i i 4 i i 4 i i 4 i i 4 i
4th String]
| 4 1 1 4 1 | 4 | | 4 | | 1 | | 1 4 | | 4 1
3 | 3 o 3 o 3 | 3 3 3 3
ﬂ I .l I 1 I 1 I .l
e S S S = 2 ==
i 4 i i 4 i i 4 i i 4 i i 4 i i 4 i i 4 i i 4 i
1 4 | | 4 | 1 4 | | 4 | | 4 | | 4 1 | 4 1 | 4 1
3 3 3 3 3 3 3 3
% I _i I _i I _i I _i ] | i | i | i | i
o ¢ ¢ ’_{ ’ ~ — ~— ~—
i 4 i i 4 i i 4 i i 4 i i 4 i i 4 i i 4 i i 4 i
1 4 | | 4 1 | 4 | 1 4 | 1 4 | | 4 1 1 4 | 4 1
3 3 3 3 3 3 3 3
ﬁ I 1 1 1 1 I 1 1 1 1
% ;: -+ - ;: -+ ’ ;: + ’ ;: -+ ’ jl—l' - ’ - - ’
i 4 i i 4 i i 4 i i 4 i i i i 4 i i 4 i i 4 i
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Finger Tapping Exercise: C Minor Arpeggios

Repeat each meausre until you can play it, then play without repeats.

Jarod Sanchez

1 4 I 1 4 1 1 4 1 I 4 I 1 4 I I 4 1 1 4 1 1 4 I

|_3_| 3 3 3 '_3_| ) 3 1 ) 3 1 r 3 1
:gh‘EF:gEEFtEEF:gEE mFEEZEEEfEEEFEEﬂ

!’ = i 3 i i + i i 3 i i 3 i i 3 i i 3 i i 3 i i 3 i

1 4 I I 4 1 1 4 1 I 4 1 I 4 I 1 4 I 1 4 I 1 4 I

'_3_| 3 3 3 | 3 , | 3 , | 3 , | 3 ,

. > . . ! ~ ~ # =

i i i i i i i i i 3 i i 3 i i 3 i i 3 i

1 4 1 I 4 1 1 4 1 I 4 1 I 4 I I 4 1 1 4 1 1 4 1

_Eﬁ 5 3 3 | 3 . 3 o 3 o 3 .
et r e r e £ = = £ = £

FT— R e e [
i 4 i i 4 i i 4 i i 4 i i 4 i i 4 i i 4 i i 4 i
1 4 I 1 4 1 1 4 I I 4 1 I 4 I 1 4 I 1 4 I 1 4 I
: 3 : 3 D 3 D 3 . .—3—| 3 3 3

7 : — ’ ¢ +— q;’—r—jl e e e e r_-

i 4 i i 4 i i 4 i i 4 i i 4 i i 4 i i 4 i i 4 i

I 4 1 1 4 I 1 4 1 I 4 1 1 4 1 1 4 1 I 4 1 I 4 I

3 3 3 3 —3_, 5 53 _ 3
rm—t I i_ 1 'i ’I i_ 1 I =' _‘I r 4 I I I I i

i 4 i -f_ 4 i ‘i- 4 i -f- 4 i i 4 i i 4 i i 4 i i 4 i

I 4 I 1 4 1 1 4 1 1 4 1 1 4 1 1 4 1 I 4 1 I 4 I

. 3 o 3 o 3 o 3 . . 3 o 3 o 3 o 3 .
FESSE SSE== —=——S==—==—=Cxu==

T e 0 T e 0 T s 0 T o4 O T TS T T S T S S
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Interval Modal Exercise - 2nds

*Higher ranges for electric guitars

Jarod Sanchez
l_a_l
)=120.13:) )
) G Mixolydian in 2nds Play over G13
i =t [
Guitar = i — — 'i_.i—o—gi—ﬂ—F_I'T i — '
e . L ==
o A Miner in 2nds Play over Aming
2 E— — appoptfe
| I I I I I I ) | | | I I I I
fasdser P | e
q  BLocrian in 2nds Play over Bmin7b(5)
ete
_I'""q_% r._-! '_F -|'_ # -|'_ I I
| | | | | | |  — |
I I | | I I ] I | | | Ll
i & # i | —
13 CMajor in 2nds Play over Cmaj7 .
* e wptpe tEr P T
[ I I I '_.‘_‘_.‘_I::!._r | [ I I  — __IE‘
17 D Dorianin 2nds Play over Pming e a2
] oo oo ef i+
! T I | I -_I'_IF i w— i — — L____JI e
= erentto
71 EPhrygianin 2nds Flayw:-Errin?m-Eminb('ﬂ wre o PR ; _; E
| > I — T — — L—_-i I
— =SEESS
F Lydianin 2nds Play over Fmaj7 #(11) et ot * 0

. peperefe FE-FE
%jjjj_'_'_' A A A Y N [ Ry s I

—
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Interval Modal Exercise - 3rds

*Higher ranges for electric guitars

Jarod Sanchez
/280 g Mixolydian 3rds Play over GI3

Guitar J—F e~ R e
S SSS s EseEs RS e A

o A Miner 3rds Play over Aming

_F__
3 — = = '-E-—H—F-"‘H S r L

T

A
T

1

1

q B Locrian 3rds Bmin7b(5)

L]
"
TR
e
i
.
1S

i

it
¥
I
i
‘F.
il
il
|

13 C Major Srds Paly over Cmaj7

o
A — ot gt optF
! — | J‘I—P—F—ﬂ, { —— — |' LF___-JI — ' '
| |
]
17 D Dorian 3rds Play over Dminé 3 el 3
ep, o2 Lot f
S i o e e s e s e —
I — p—
R
7 E Phygian 3rds Play over Emin7 or Eminb{(9) . PR . E
. — R
] ' ] .7_’ | | | | | |-____J __-I
=
25  F Lydian 3rds Play over Fmaj7 #(11) " o £ , _'_t:E_l_
> 'fl_i..,;t-__p_ B s s s s s s
'I_F_F_I' 5 F_. ! — — —t— I I
e ! — T
e — =
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Interval Modal Exercise - 4ths

*Higher ranges for electric guitars
Jarod Sanchez
l_a_l

120,732 )
G Mixolydian in 4ths Play over GI3 / G11 / Gsus

Guitar —F ﬂ_ﬁ_ﬁﬁ = i—f IF_F M

e T

5 AMinor in 4ths Play over Amin9 /" Amin 11 -

_ = o9 Fffﬂ—#%'f
F=—=———coc==—- == e e
e """

q B Locrian 4ths Bmin7b(S) Py 2 7 Py
F I ' I I # -lf- 1 I
= = Jlj;pff — —— ——
- - =

13 CMajor 4ths Play over Cmaj7 ) - £

- ) o P ef,eft e
$ — 'I J-E;'_I' — I H@‘I L—‘-r f—— | |
v’ ' '
17 P Porian in 4ths Play over Pmin6 a * e,
o L, oP, LT ep L
! ) > — i._' [ - i —]
I | 'l F I'_ H | | ' | |-____J __-l |-__
E Phygian in 4ths Play over Emin7 or Eminb(9)
21 - | ] - 2 :tf;i%;t
ettt e FEEt F D
[ 1
25 FLydianin 4ths Play over Fmaj7 #(11) o et P ; 'E r3
. _»f e? ,ofFe s ELTEEL
e JL—= O |
=
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Interval Modal Exercise - Sths

*Higher ranges for electric guitars

Jarod Sanchez
r3_|
)=120.17=) )
G Mixolydian in Sths Play over G13 ra
; . £ £+
= = . S Ee==o===
S i ==
-
5  AMinor in Sths Play over Aming /" Amin 11 . e #
- .F_ I— 1= y .
. — i P B R I o e :
et I e
9 BLocrian Sths Bmin7b(5) - £
= . _,_IF_F !:tii'f::f_
= e S SE==a=—a=s— ==
- - ] =
13 CMajor Sths Play over Cmaj7 - s ar
. et ot l e bt F
P = e
17 P Dorianin Sths Play over PminG > 2 - £
=, F_I" ._I'._ 'ffi.—':tif _F.::::_r__’t:::::g
e s e e e e e o
= = r
E Phrygian in Sths Play over Emin7 or Eminb(9) ¢
2 R - :'_—g_._:_f: =
e er et  EF, eEEefEEf
— — — — —
. — p
25 F Lydian in Sths Play over Fmaj7 #(11) . s ’ ; -t E E .
T e
! 1 = e —

329



Interval Modal Exercise - 6ths

*Higher ranges for electric guitars

Jared Sanchez
l_a_l
120,534 )
G Mixolydian in 6ths Play over GI3 - a?
L - 1 » el —T e
s — 5= = - Iﬂ F_I:_ —
g - =7 2 b
5 AMinor in 6ths Play over Amin9 /" Amin 11 o > £
_ —_ P > £ . = — = e
——— C= | S =====
H & .-_' T F 1 S|
=1 a4 b N
q  BLocrian Sths Bmin7b(S) - o # "B
e ¥ i —
) » s r e i £
I._F # L= == —
# k=
=t - v S—
13 CMajor 6ths Play over Cmaj7 " P 1 - £
T} N — = ;i
# i . — — — —
-+ L4 = =
7 PPerianin 6ths Play over Pminé Y a # £ 'E
— P B :E:F :::10_1'&:::::5
et e
s ¥ L =
21 E Phrygian in 6ths Play over Emin7 or Eminb(9) -2 » £ TE,
- > 3 - £ g Y _F_::::##:: — I
f:l_‘ l'_l' I F e i I | —
| - o = = =
e
F Lydian in 6ths Play over Fmaj7#(1) - ez
25 . 2t er ,LE, oEEerEESL
'—:l a— I"r_ r - f'__f"_'_f e o e s s
S=S=se.- ———— |
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Diatonic Modal Patterns

Key of C Major

Jarod Sanchez

Caﬂ

Starting on Gth

o

D

Starting on Gth

Starting on b9th

7
Starting on Major 7th

Fb

GIE
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Ascending/Descending- Arpeggios

Key of C Major

Practice in 1st-10th reading positions
Jarod Sanchez

J=80
[Ascending-Descending]

Ga’? D—T E-’? Fa’? G‘? A-’? B—T{bﬁ} Ga'?

— -

[Descending-Ascending|

- il
" 2 o - — ) Q—P_P_P
| ! —e ﬂ' — ! I — Ij} ! ——

e == == = ==
[Ascending/ Descending- 9th|
a9 D-? E-7 Fa9 Go A9 B-765) Qa9
= o £
ﬁ — . H o F —_— E——P_P F — __,P_IP—E—-

[Descending/ Ascending-9ths)

_ — ’ ot
i%i%?égii:; SE===———=t R i P i = -

=
[Ascending/ Descending- Oths|
6 D-6 b F6 G6 A-b6 B-7b5  Cmaj13
= — e e :
_a_lﬂ — | I — | dl o =  — _F-
%ﬁ - — = ~
[Descending/ Ascending-6ths|
P 2 e 2
— s @ TP | o—f T o :
s — e
R e L e e = [ P
[Ascending/ Descending- Iths ¢ 6ths|
A — — = e o
! I L ——
igififijzazitjlﬂﬂ et e e
— — _
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The Circle of Fourths & Fifths: Practice all Scales, Chord Note Patterns and Arpeggios in
this order. Practice in all 12 keys using the Circle of Fourths: C, F, Bb, Eb, Ab, Db, Gb, B,
E, A, D, G and back to C, This is the left side counter-clockwise. Start by practicing the

circle in two parts of the fretboard. Diagram A and Diagram B.

|Start here at the Key of C |

Diagram A

m>0@6 @m

m > O G @ m

afr. 12fr,

Diagram B

333
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The Circle of Fourths & Fifths I1: Practice all Scales, Chord Note Patterns and Arpeggios
in this order. Practice in all 12 keys using the Circle of Fourths: C, F, Bb, Eb, Ab, Db, Gb,
B, E, A, D, G and back to C. This is the left side counter-clockwise. Start by practicing the

circle in two parts of the fretboard. Diagram A and Diagram B.

|Start here at the Key of C |

Diagram C
E
B
G
D
A
E
E
B
G
D
A
E
3. Sir. Fr. 9. 12fr.
Diagram D|
L
B
G
D
A
E
3. Sir. Tir. ofr. 12fr.
r
B
G
D
A
E

3fr. Sfr. Tir. 9fr. 12fr.
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m>0 @ ®mmMm m®»0600@M m>» 06 @M

m &> 0O ¢y @ m

|[Arpeagios in Key of C M

ajor- No Flats and Sharps |

[5th String A

IO Use with I
(1) chord:C Major / CMaj7 / C& /CB9 / CMaj9
/ CMaj13. Root(C), 3rd(E), 5th(G), 7th
(B). Combine with Major(Ionian) mode.

10 Use with ii (2)
chord:Dmin /D-7 f D-& / D-69 / D-9 / D-11.
Root(D), 3rd(F), 5th(A), 7th(C). Combine
with Dorian mode.

c E @
o B o
s 220, G e 0 o
D
o e e s e s L
[ 11T 1T 1T 1T 1T 1 E 1| I
3fr. 5fr. 7fr. 9fr. Sfr. 7fr. Sfr.
) . ] i0 use with Iv
Use with iii (4) chord:F Major / FMaj7 / FMaj7(b5) / F6 /
(3) chord: Emin / E-7 / E-(b6) /E-(b9) / E-11. F69 / FMaj9 / FMaj7#11 / FMaj13. Root(F),
Root(E), 3rd(G), 5th(B), 7th (D). 3rd(A), 5th(C), 7th (E). Combine with
Combine with Phrygian mode. Lydian mode.
D1 € - W6
B 0 o
o © G - 210
o [ ]° o
©® o A O,
N I N I (GO O A4 O
7fr. ofr. 12fr. 7fr. ofr. 12fr.
10 Use with V (5) chord:G A Minor 7 Arpeggio use with vi

Major / G6 / G69 / G7 / G9 / G11 / G13.
Root(G), 3rd(B), 5th(D), 7th (F).

Combine with Mixolydian mode.

> 10

QOO

G}

15fr.

ofr, 12fr.

B minor 7 b5 Arpeggio use
with vii {7) half diminished chord: Bdim /
B-7(b5) / B-7(b5b9) / B-7(b5)11 / B-7{b13).
Root(B), 3rd(D), 5th(F), 7th (A).
Combine with Locrian mode.

>
|

®)-

I o{ [ 1
I [ 1
Sfr. 7fr.

|
3fr.

(6) chord: Amin / A-7 / A-(b6) / A-9 / A-11/
A-(b13). Root(A), 3rd(C), S5th(E), 7th (G).
Combine with Aeolian{minor) mode.

Euitarstudies.nrg, 2023 Jarod Sanchez All rights reserved.
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|[Arpeagios in Key of C M

ajor- No Flats and Sharps |

[6th String E |

IO Use with I
(1) chord:C Major / CMaj7 / C& /CB9 / CMaj9
/ CMaj13. Root(C), 3rd(E), 5th(G), 7th
(B). Combine with Major(Ionian) mode.

10 Use with ii (2)
chord:Dmin /D-7 f D-& / D-69 / D-9 / D-11.
Root(D), 3rd(F), 5th(A), 7th (C). Combine
with Dorian mode.

Sfr. 7fr. 12fr.

E E (©)
B - B o Lc
G o G Qo
 EeHIeH: s
A A
e 1 171 ® [ 171 1T 1 E 1 1 & | | o [ 1
Sfr. 7fr. ofr. 12fr. ofr. 12fr. 15fr.
_ . ] i0 use with Iv
Use with iii (4) chord:F Major / FMaj7 / FMaj7(b5) / F6 /
(3) chord:Emin / E-7 / E-(b6) /E-(b9) / E-11. F69 / FMaj9 / FMaj7#11 / FMaj13. Root(F),
Root(E), 3rd(G), 5th(B), 7th (D). 3rd(A), 5th(C), 7th (E). Combine with
Combine with Phrygian mode. Lydian mode.
E E
B 10 ©® B 0
G o G C
p OF—©® o o =g.)
A A
S I P B B B T I 1T T T T 1
E '\ E
3fr. 5fr. 7fr. 3fr. 5fr. 7fr. ofr.
10 use with v (5) chord:G A Minor 7 Arpeggio use with vi
Root(G), 3rd(B), 5th(D), 7th (F). A-(b13). Root(A), 3rd(C), Sth(E), 7th
Combine with Mixolydian mode. (G). Combine with Aeolian{minor)
E G mode.
B o E
G o
D -© 5
A 0 A
L 191 T 1 1 |
E =/ E
3fr. 5fr. 7fr. ofr.
B minor 7 b5 Arpeggio use
with vii {7) half diminished chord: Bdim /
B-7(b5) / B-7(b5b9) / B-7(b5)11 / B-7(b13).
Root(B), 3rd(D), 5th(F), 7th (A).
Combine with Locrian mode.
E
B B
G
D B
A
SIoT gl |
E o/
ofr.
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Circle of 4s Warm-Up

Memorize the note positions and names on the Sth string A ¢ 6th Sting E.

Jarod Sanchez
: 6/8 5/8 6/6 5/6 6/4 5/4 6/2 5/2
% ) i o I v [ 4
_5& 5/7 6/5 5/5 6/3 5/3 6/1 5/1 5/6
e S=————=C=0c=—"—
7 = s o T
j’& 6/4 5/4 6/2 5/2 5/7 6/5 5/5 6/3
= = :
JT ber 4 b o o =
13
A 5/3 I
==
337
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Jazz Comping Feels ¢ Rhy thms

Jarod Sanchez
-3~
;7120.J32) )
[ Swing or % Feel Variations]
4 Te add variation, try moving the 8thrests on different beats or combine patterns to make your own rhythm,
= EESEEEE SSE=== SR
f 1 2 '+ 34 1 2+ 3 + 4 1+ 2 3 4 1+ 2 + 34

1 1 1 1
AUV s A | 2 s . 1 20 st
T v} w-’:! F—FF v
2 3% e 0 2% 30y o2 B Loy 2N gk

T T
?Ffsgf;al;;i; #Ffa—#@ i" "F’." ;spf; —
I+ 4 4 1 + 2 I O+ 4 o+ 1 2 i o+ 4 1 2 2 3 o+ 4

[ Freddy Green style comping|

e
F I F r F F F i
g ] ] ] ] ] ] ] ] ] ] ] ] ] ] ] i

Nt
o]
o
N
o]
e
N
o]
-
i
-,
=

1234 1234 123 4 23 4
33

. Fa Fd F )
3 s
f a3 . s
37

i Fd rd Fd F i rd rd rd ra i

L™ 1 1 1 1 1 [l 1 17 |l |r‘.i i’ |’ |’- |’ |r1- i il
f o2 . 34 Y . 54 . \2 A 2 AL
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o rarke ar: Fopular Knythms in
Variation
—
=] F Fad F.d Fad q‘ Fd Fd im F.d F F Fd F Fd Fad []
.1 Fa Fd F F_i & L] Fd F| i Fad i .1 i []
" N | 1 Ir_.l i 1 1 P i i Ir.i i 1 1 Irl' i
+ 2 + 3 1T+« 2 + 3 1 + 3 1T+ + 3

Sl > > > > > > > > > » > ¥
- - . - ] [ . - . ] . [ ] o [
1 1 1 1 1 1 1
+ u Let u Het u + (7] et u Let u et u Fet u gt ﬁ# (7] %#* ‘b* u ||I-'F ﬁ# (7] %#* et u
55 3 3
| | | |
 ——  —— ' *

let* wet w3er wutrplet let wler w3er utrplet  ler wler uler udet u let uler uder uder u

g+ wler  uder  uder+

GE— oy

———s o
L AR B T T
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Melodic Phrases for Improvising: Key of C Major

Repeat each measure 4 times. Then, read each 2 measures 4 times. Memorize phrases and practice
on circle of 4ths.

Jarod Sanchez
Movable Rhythm 7th Chords/Scales

1 1 =

el S

I

I I 1 I ]
] S==
7 Y
oefes pefes efes oe Lo, ool
T 1  — — e I  — — A i,
@ I |—___-| |_-! |.___—| % L_l |—___-| |_-! |-___—| % E
§
A- AT
2' - r s - -
, e PLELL, , PLELP 0 LELe, 2P LLe, 2LT
I I I I F I I I I Pl I I I I I I P
e e e B e —— — —— —
§
B-7¢5)
25  viiw
M ——— E — 11 Il‘-"'_ﬂi':'-'-|'ﬂ-ll ——1— EH —1— ——1
EESEES - T ——— R S B
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C&T

29

=

I
 —|

=

DT

&

>

=

E—T

i

37

=

—

=

A

F.a:ﬁ'

IV

4]

G?

45

. o P o o 1
a' et

A-T

¥i

49

A

B—?{ﬂﬁl

vii®

53

o

——
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ii-V-I Coltrane Licks in C Major

Popularized from John Coltrane’s Giant Steps

Jarod Sanchez
_H D7 G7 Ce?
p— pp—
= 5 [ =
» | E— | E— — - —]
rattern
D—T GT C.&T
£ '
=SS =L rr—
— L ——
[Variation of Patternl]
D-T GT C.ﬁ?
v -
— ——— ’ === .
L # | d = - —
[Variation of Pattern <]
D—T GT Cﬁ.?
r 3 '3 o~ - »
geet il e e el
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342



ii-V=i Coltrane Tetratonic Patterns in A minor

Popularized from John Coltrane’s Giant Steps

Jarod Sanchez
B-7(5) G7 A-
/i
===
1—# # ’ — et L—P"qri
B-'?(DE] E'? A
. &~ »-
N ,#,#f#f-—#-——f
’ ¢ ! — —— ! !
1 | | —— s E—
[Variation ot Yattern ]
B—'?(IIE] E'? A-
———t — — —
— " — ! ———— ——
%;a . s L = —
[Variation of Yattern <]
B—'?(PE] E’? A-
£ Lo £ » e ¥
ol ] ]
i:FLh"‘—‘—__‘—-EJ.__P' :E—' i. —
? !____J _— J—
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Major and Harmonic Minor Scales with Key Signatures: 0-3 Sharps

[The squared notes are the starting point of each octave. To play the scale,
start at the squared note and ascend in alphabetical order.

C Major (No flats or Sharps)

: Key
e Signature
]
° 1
: 1
12fr.
E
B
G
D
° 1
: 1
12fr.
E
B
G
o 1
: I
12fr,
E
B
G
> I I
. 1
12fr,
D Major (2 Sharps, F#, C#)
E
© B ara
] I I F3
’ I —
Eli# 5fr. Fir. 9T, 12fr,
B Harmonic Minor (2 sharps F#, C# and #7th scale degree)
E
B
G
o
A
E
12fr,
A Major (3 Sharps, F#, C#, G#)
E it
B
G
E | | | | | |
- | | | | | |
3ir. 5rr. Fir. Ofr. 121r.
F# Harmonic Minor (3 sharps F#, C#, G# and #7th scale degree)
E
B
G
D
° [ —
E
12fr. 344
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Major and Harmonic Minor Scales with Key Signatures: 1-3 Flats

The squared notes are the starting point of each octave. To play the scale,
start at the squared note and ascend in alphabetical order,

F Major (1 Flat, Bb)

Key
Signature

5fr. Fr. Gfr
F Major (1 Flat, Bb) Alternate version (open strings)
| | | | | |
| | | | 1 1

3fr. fr. . 9. 12fr
D Harmonic Minor (1 flat Bb, and #7th scale degree)

E
B
G
D
- 1 1
: 1 1
3fr.
Bb Major (2 Flats, Bb, Eb)
E
B
G
]
° 1 1 1 1
: 1 1 1 1
3fr, Sfr. T, Sfr. 12fr.
G Harmonic Minor (2 flats Bb, Eb #7th scale degree)
e -
B
G
]
. I
I
E
E
B
G
o
A
E
3fr. 5fr. . ofr. 12fr.
C Harmonic Minor (3 flats Bb, Eb, Ab #7th scale degree)
E
B
G
o
I 1
A
A | |

12fr.

345
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4 Note Chord Patterns for Bass Cnmging|

|3rd String: AI

All Patterns are based off "C" as the Root note. Internalize these
patterns by cycling through all chord qualities while progressing
through the circle of fourths. Example, play with root starting on
C, then F, Bb, Eb, Ab, Db, Gb, B, E, A, D, G.

Use with: Minor,
Minor 7, Minor 6,
Minor 9, Minor 11

Use with:Minor 7(b5)
Minor7(b5),
Minor7(b9,b5), Minor
11(b5)

®

*—_ﬂ

Use with: Major,
Major 7, Major 6,
Major 9, Major 13,
Major 69, Dominant 7
Dom. 9, Dom. 13

Use with: Major 7
(#5), Dom7 (#5),
Augmented (+)

®

@

s |/

(-2 ]~

J-)

Use with:
Diminished,
Diminished 7,
Diminished 7(b9)

Use with: Dominant
7 (b9), Altered
Dominant 7,
Dominant 7 (#9)

| _le]| |

www.quitarstudies.or

All Ri

hts reserved Jarod Sanchez 2025
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4 Note Chord Patterns for Bass Cnmging|

4th String: EJA! Patterns are based off "C" as the Root note. Internalize these
patterns by cycling through all chord qualities while progressing
through the circle of fourths. Example, play with root starting on
C, then F, Bb, Eb, Ab, Db, Gb, B, E, A, D, G.

Use with:Minor 7(b5) Use with:
Use with: Minor, Minor7(b5), Diminished,
Minor 7, Minor 6, Minor7(b9,b5), Minor Diminished 7,
Minor 9, Minor 11 11(b5) Diminished 7(b9)
7 7 7

o o 'Q

12 12 12

Use with: Major,

Major 7, Major 6, Use with: Dominant
Major 9, Major 13, Use with: Major 7 7 (b9), Altered
Major 69, Dominant 7 (#5), Dom7 (#5), Dominant 7,

Dom. 9, Dom. 13 Augmented (+) Dominant 7 (#9)

©

T ® S - V4

e

/

?/ H /

D co— ]

Ez
@

9

/r 9/
do o

Q=

12 12 12

|www.guitarstudies.org, All Rights reserved Jarod Sanchez 2025

347



4 Note Chord Patterns for Bass Cnmging|

4th String: EJA! Patterns are based off "C" as the Root note. Internalize these
patterns by cycling through all chord qualities while progressing
through the circle of fourths. Example, play with root starting on
C, then F, Bb, Eb, Ab, Db, Gb, B, E, A, D, G.

Use with:Minor 7(b5) Use with:
Use with: Minor, Minor7(b5), Diminished,
Minor 7, Minor 6, Minor7(b9,b5), Minor Diminished 7,
Minor 9, Minor 11 11(b5) Diminished 7(b9)
7 7 7

o o 'Q

12 12 12

Use with: Major,

Major 7, Major 6, Use with: Dominant
Major 9, Major 13, Use with: Major 7 7 (b9), Altered
Major 69, Dominant 7 (#5), Dom7 (#5), Dominant 7,

Dom. 9, Dom. 13 Augmented (+) Dominant 7 (#9)

©

T ® S - V4

e

/

?/ H /

D co— ]

Ez
@

9

/r 9/
do o

Q=

12 12 12
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Movable Shell Chord Voicings & Scales: 5th & 6th Strings [|[Major 7

Circle of 4ths: Play each chord and scale pattern, using the root note (Ionian Mode)
(squared note) as the reference point for each key in the sequence: I Chord in

C+F—+-Bb—+~Eb—+-Ab—-Db—-Gb—+B—+E—+-A—+D—+G

Major Keys

Major Scale

Major 7 Major 7

X X X

. -

s | N o
7 (2]
(2 s 1O ©
] 4B NN

Root on Low "E" (6th) Root on "A" (5th)
string string

9

|A.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Major Scale: 2 Octave Major Scale: 2 Octave
it 30108
93 0 o-a
o3 00 —0—
I 1T 1 1 I T T 1T 1T 1
5 7 9 12 3 5 7 9
Major 7 Arpeggio: 2 Octave Major 7 Arpeggio: Egctave
= g O
| e 4 g s JaCE
o o3 o o —
[ | II I~1 1 1 1 I T T T T T 1T 1
5 7 9 12 3 5 7 9
Major Scale (4th String): 1 Octave Major Scale grd String): 1 Octave
: 2C ]
o 0 a e O
060 &3
I ° I
I T T T T T T T 1T 1 I T T T T 0T T T 1T 1
5 7 9 12 3 5 7 9
Major 7 Arpeggio (4th string): 1 Octave Major 7 Arpegagio (3rd String): 1 Octave
2C ]
o-a g O
| e o 1
I I
I T T T T T T T 1T 1 I T T T T 0T T T 1T 1
5 7 9 12 3 5 7 9
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Movable Shell Chord Voicings & Scales: 5th & 6th Strings ||Major 7#11

- Major Scale
Circle of 4ths: Play each chord and scale pattern, using the root note (Lydian Mode)

(squared note) as the reference point for each key in the sequence:
C>F-Bb—oEb~>Ab-+Db>Gb+B-oE~+A-+D-G |[LVChordin

Major Keys
Major 7(#11) Major 7(#11
Major 7(b5) Jor 7(#11) Major 7(b5)
X X X X X X X
5 3
"' B 1T
> 5 0
7 9
7
i Root on Low 5 Root on "A"
"E" (6th) (5th) string
9 string
7
Root on Low "E" (6th) Root on "A" (5th)
string string

|A.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Major Scale: 2 Octave Major Scale: 2 Octave
30 o 4 s
e 0 -0-3
o3 000 —
I 1T 1 1 I T T 1T 1T 1
5 7 9 12 3 5 7 9
Major 7 Arpeggio: 2 Octave Major 7 Arpeggio: 2 Octave
C ° o 2 C
| e @ 1o 2RC
o3 L
C| I T T T T T 1T 1
5 7 9 12 3 S 7 9
Major Scale (4th String): 1 Octave Major Scale grd String): 1 Octave
. 2C ]
o 0 a e O
o —@0 &3
I ° I
I T T T T T T T 1T 1 I T T T T 0T T T 1T 1
5 7 9 12 3 5 7 9
Major 7 Arpeggio (4th string): 1 Octave Major 7 Arpegagio (3rd String): 1 Octave
2C |
o e
1@ 3
I I
I T T T T T T T 1T 1 I T T T T 0T T T 1T 1
5 7 9 12 3 5 7 9
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Movable Shell Chord Voicings & Scales: 5th & 6th Strings ||Major 7
Major
Circle of 4ths: Play each chord and scale pattern, using the root note PEI?Itatunlc
(squared note) as the reference point for each key in the sequence: Scal
C+F-+Bb—+Eb+-Ab—+Db~+Gb+B—+E—+A—~+D—G ale
I Chord in
Major 7 Major 7 Major Keys

X X X

e e

7 (2]
B 99

9

Root on Low "E" (6th) Root on "A" (5th)
string string

|A.II of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Major Pentatonic Scale: 2 Octave Major Pentagnic Scale: 2 Octave
0 g
0 3
— s Or 11
Igl I 1T 1 I T T T 1T 1
5 7 9 12 3 5 7 9
Major 7 Arpeggio: 2 Octave Major 7 Arpeggio: 2 Octave
o-a g
© s ZEC
o o Or 11
I@I I 1T 1 L T 1T T 1T 1T 1 1
5 7 9 12 3 5 7 9
Major Pentatonic Scale (4th String): 1 Major Pentatonic Scale (3rd String): 1
Octave Octave
0
v, o
O 3
Il O 4 1
I T T T T T T 1T 1T 1 I T T 1T T ¢ 0 1T 1T 1
5 7 9 12 3 5 7 9
Major 7 Arpeggio (4th string): 1 Octave Major 7 Arpeggio (3rd String): 1 Octave
o-a g
SOmEr g
I I |
I T T T T T T T 1T 1 I T T T 1T T 1T 1T 1T 1
5 7 9 12 3 5 7 9
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Movable Shell Chord Voicings & Scales: 5th & 6th Strings ||Major 7
Circle of 4ths: Play each chord and scale pattern, using the root note :'I:I?I:;tunlc
(squared note) as the reference point for each key in the sequence:
C+F-Bb-Eb->Ab->Db-Gb+B-E—-A—-D-G |[[5ce
I Chord in
Major 7 Major 7 Major Keys

X X X

| e

7 o
Q s 1O O

9

Root on Low "E" (6th) Root on "A" (5th)
string string

|A.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Major Pentatonic Scale: 2 Octave Major Pentagnic Scale: 2 Octave
0 g
0 3
— s Or 11
Igl I 1T 1 I T T T 1T 1
5 7 9 12 3 5 7 9
Major 7 Arpeggio: 2 Octave Major 7 Arpeggio: 2 Octave
o-a g
© s ZEC
o o Or 11
I@I I 1T 1 L T 1T T 1T 1T 1 1
5 7 9 12 3 5 7 9
Major Pentatonic Scale (4th String): 1 Major Pentatonic Scale (3rd String): 1
Octave Octave
0
v, o
O 3
Il O 4 1
I T T T T T T 1T 1T 1 I T T 1T T ¢ 0 1T 1T 1
5 7 9 12 3 5 7 9
Major 7 Arpeggio (4th string): 1 Octave Major 7 Arpeggio (3rd String): 1 Octave
o-a g
SOmEr g
I I |
I T T T T T T T 1T 1 I T T T 1T T 1T 1T 1T 1
5 7 9 12 3 5 7 9
352
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Movable Shell Chord Voicings & Scales: 5th & 6th Strings

Minor 7

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—+-Bb—+~Eb—+-Ab—-Db—-Gb—+B—+E—+-A—+D—+G

Minor Scale
{Aeolian Mode)
vi Chord in

Minor 7

X

X

0600

Root on Low
"E" (6th) string

Minor

X

7

Major Keys

- 100

L)

Root on "A" (5th)

string

|All of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Minor Scale: 2 Octave

Minor Scale: 2 Octave

5

@
3

L1 QP 111

5 7 9

12

Minor 7 Arpeggio: 2 Octave

@

IIIIE'IIGIEI:I;D

12

@

O
@ 3
0 —0
I 1 1
3 5 7 9
Minor 7 Arpeggio: 2 Octave
G
I 1 1
3 5 7 9

oe

0@

@

&“
I 1 19
1

9

5 7

Minor 7 Arpeggio (4th string): 1 Octave

12

@

3

5 7

Minor 7 Arpeggio (3rd String): 1 Octave

@

o8

WHE
1
9

12

3

L1
L1
5 7
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Movable Shell Chord Voicings & Scales: 5th & 6th Strings ||Minor 7

- Minor Scale
Circle of 4ths: Play each chord and scale pattern, using the root note Phrygian Mode

(squared note) as the reference point for each key in the sequence:

C+F-Bb—+Eb~>Ab—»Db~>Gb—+B~+E—»A—-D-G [l Chordin

Major Keys
Minor 7 Minor 7

X X X

?n@ slii?eo
e

Root on Low Root on "A" (5th)
"E" (6th) string string

|All of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Phrygian Mode: 2 Octave Phrygian Mode: 2 Octave

O
@18
0—0
I 1 1 I 1 1
5 3 5 7 9
Minor 7 Arpeggio: 2 Octave Minor 7 Arpeggio: 2 Octave
o
G @ —O
3 @ G g
1 | I 1 191 1 1 1| L 11
5 7 9 12 3 5 7 9
Phrygian Mode (4th String): 1 Octave Phrygian Mode (3rd String): 1 Octave
5t} 2
o 0600 c X
I T o 1 1
I T T T T T T T 1T 1 ' T T T T 7T T T 17 1
5 7 9 12 3 5 7 9
Minor 7 Arpeggio (4th string): 1 Octave Minor 7 Arpeggio (3rd String): 1 Octave
e —a
G &
I @ 1
I T T T T T T 1T 01T 1 ' T T T T 7T T T 17 1
5 7 9 12 3 5 7 9
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Movable Shell Chord Voicings & Scales: 5th & 6th Strings | [Minor 7
Blues
Circle of 4ths: Play each chord and scale pattern, using the root note Pentatonic
(squared note) as the reference point for each key in the sequence: Scale
C+-F-Bb—-Eb—+-Ab-+-Db—-Gb—+B—+E—~+A-D—-G .
vi Chord in
Minor 7 Minor 7 Major Keys

X X X

600 . e o

9 (2]

Root on Low "E" (6th) Root on "A" (5th)
string string

|A.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Blues Pentatonic Scale: 2 Octave Blues Pentatonic Scale: 2 Octave
C | C |
Helel2 NERLCE
—0—0 00
' T T 1 I T 1 I T 1T 1
5 7 9 12 3 5 7 9

Minor 7 Arpeggio: 2 Octave

ey RERNE:

Minor 7 Arpeggio: 2 Octave
C

—io—a e o
- - o I
5 7 9 12 3 5 7 9
Blues Pentatonic Scale (4th String): 1 Blues Pentatonic Scale (3rd String): 1
Octave Octave
C
o—a O
0@ 0 c 2 @
I ® I
I T T 1T T 1T 1T T 1T 1 L T 1T T 1T T 1T 1T 1T 1
5 7 9 12 3 5 7 9
Minor 7 Arpeggio (4th string): 1 Octave Minor 7 Arpeggio (3rd String): 1 Octave
e 9
G Cy @
I @ I
I T T T T T T T 1T 1 I T T 1T T ¢ 1T 1T 1T 1
5 7 9 12 3 5 7 9
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Movable Shell Chord Voicings & Scales: 5th & 6th Strings ||Minor 6

Minor 7
Circle of 4ths: Play each chord and scale pattern, using the root note

(squared note) as the reference point for each key in the sequence: Dorian Mode
C-F—-+Bb—+Eb->Ab—+Db—+Gb—+B—+E—+A-D-G |[[ii Chordin
Major Keys
Minor 6 Minor 6
Minor 7 Minor 7
X X 7 X X X
5
3
7

E: 3 5 ‘?
o 9 0 | I*
o o Root on 5 o Root on

Low "A" (Sth)

"E" (6th) string
string

Root on Low "E" (6th)
string

Root on "A" (5th) string

|.A.II of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Dorian Mode: 2 Octave Dorian Mode: 2 Octave

L4 2
0 —0 0 O
D —0 Q@ —8 @
— 0 —10—
[ 1 T 191 191101 1| LT 11
5 7 9 12 3 5 7 9
Minor 6 Arpeggio: 2 Octave Minor 6 Arpeggio: 2 Octave
L
0 —0 O
@ c LED
I G g
[T T T 1 TOT 101 1 LT I T T 11
5 7 9 12 3 5 7 9
Dorian Mode (4th String): 1 Octave Dorian Mode grd Stringﬁ 1 Octave
c
A gRBY 5S4
o —0 3 @
I D IRE I
I T T T T T T T 1T 1 I T T T 1T T 1T T 1T 1
5 7 9 12 3 5 7 9

Minor 6 Arpeggio (4th string): 1 Octave Minor 6 Arpeggio (3rd String): 1 Octave

o

o 0
I = I
I

5 7 9 12 3 5 7 9 156
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Movable Shell Chord Voicings & Scales: 5th & 6th Strings ||Dominant 7

Dom 9th,
Circle of 4ths: Play each chord and scale pattern, using the root note 13th

(squared note) as the reference point for each key in the sequence: Mixolvdi
C+F-+Bb~+Eb->Ab-+Db~>Gb+B-+E—+A—-+D-G Olycian

Mode
. . n=n V Chord
Dominant 7 or "7" X Dominant 7 or "7 |Major Keys "
5

i o0 00 e e

9 (2] > 9 ¢ )

Root on Low "E" (6th) Root on "A" (5th)
string string

|A.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Mixolydian Mode: 2 Octave Mixolydian Mode: 2 Octave
8 Iolo 38l 16
93 02—
o —8 0600 —
I 1T 1 1 I T 1T 1T 1T 1
5 7 9 12 3 5 7 9
Dominant 7 Arpeggio: 2 Octave Dominant 7 Arpeggic-:ﬂ; Octave
@ —a O O
Htel %t o2
5@ a o o —
[ | II I~1 1 1 1 L T 1T 1T 1T 1T 1T 1
5 7 9 12 3 5 7 9
Mixolydian Mode (4th String): 1 Octave Mixolydian Mﬂdaﬁrd Stril‘ﬁ;}: 1 Octave
o —a O O
06— 0 3
I 124 I
I T T T T T T T 1T 1 I T T T 1T T 1T T 1T 1
5 7 9 12 3 5 7 9
Dominant 7 Arpeggio (4th string): 1 Dominant 7 Arpeggio (3rd String): 1
Octave Octave
@ g O
o G c
I I
I T T T T T T T 1T 1 ' T T T T 7T 1T T 1T 1
5 7 9 12 3 5 7 935T
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Movable Shell Chord Voicings & Scales: 5th & 6th Strings ||Dom 7(b9),
#5

Circle of 4ths: Play each chord and scale pattern, using the root note IMixolydian
(squared note) as the reference point for each key in the sequence: (b2,b6) Modd

C+F—+-Bb—+~Eb—+-Ab—-Db—-Gb—+B—+E—+-A—+D—+G

V Chord in
Dominant 7(b9) D:;T;nse;nt Dominant 7(b9) :Eill:::-n:;;s
X x o x X X

L 5
3 Dt;m;r'lsant
) x5

we o i
O

(3] 5 L ) >
5 |
7 7
Root on Low "E" (6th) Root on "A" (5th)
string string
|A.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |
Mixolydian (b2,b6) mode or Phyrgian Mixolydian (b2,b6) mode or Phyrgian
Dominant scale: 2 Octave Dominant scale: 2 Octave
C
e—1a O 00
L 06 00 O —
22— 0060—0
I T T 1T 1T T 1
5 7 9 12 3 5 7 9
Dominant 7 b6 Arpeggio: 2 Octave Dnminang‘ b6 Arpeggicaz Octave
& —1a O
g O——O— &
o — 3 o :
[ | II I 1 1 1 1 L T T 1T T 1T 1T 1
5 7 9 12 3 5 7 9
Mixolydian (b2,b6) mode or Phyrgian Mixolydian (b2,b6) mode or Phyrgian
Dominant scale(4th String): 1 Octave Dominant scale (3rd Stn‘n%]: 1 Octave
@—a O 00
06— 060 cl
I adiod I
I T T 1T T 1T 1T T 1T 1 L T 1T T 1T T 1T 1T 1T 1
5 7 9 12 3 5 7 9
Dominant 7 Arpeggio (4th string): 1 Dominant 7 Arpeggio (3rd String): 1
Octave Octave
o
o —@ O
i c
I I
I T T 1T T 1T 1T T 1T 1 I T T T T T T T 1T 1
5 7 9 12 3 5 7 9358
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Movable Shell Chord Voicings & Scales: 5th & 6th Strings ||Dom 7(b9),
#5

Circle of 4ths: Play each chord and scale pattern, using the root note IMixolydian
(squared note) as the reference point for each key in the sequence: (b2,b6) Modd

C+F—+-Bb—+~Eb—+-Ab—-Db—-Gb—+B—+E—+-A—+D—+G

V Chord in
. . Harmonic
Dominant 7(#9) g??;r;a;}t Dominant 7(#9) Minor keys
X N X X

?IE Dominant
7(#5#9
? %6 Q| |
o 0 ® (4 )
9 2) s 3
5
Root on Low "E" (6th) Root on "A" (5th)
string string

|.A.II of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Super-Locrian Mode or Altered Dominant Super-Locrian Mode or Altered Dominant
Scale: 2 Octave Scale: 2 Octave
C @ C
—O @0
26— Q———13
O — B0 20— ——
I 1 1 I 1 I T T T 1T 1T 1
5 7 9 12 3 5 7 9
Dominant 7 b6,b9 Arpeggio: 2 Octave Dominant 7 b6,bS Arpeggio: 2 Octave
C o Q o C
g @@ et
O —HO o -
1 [olgl T 1T 1 1 md hod N I O I
5 7 9 12 3 S 7 9
Super-Locrian Mode or Altered Dominant Super-Locrian Mode or Altered Dominant
Scale(4th String): 1 Octave Scale (3rd String): 1 Octave
A A
o0 00
00600 o 3
I 5;0 I
I T T T 1T 1T 1T 1T 1T 1 I T T T 1T T 1T T 1T 1
5 7 9 12 3 5 7 9
Dominant 7 b6,b9 Arpeggio (4th string): Dominant 7 Arpeggio (Dominant 7 b6,b9
1 Octave Arpeggio String): 1 Octave
@
O e g
E e}
I £ @ I
I T T T 1T 1T 1T 1T 1T 1 I T T T T T T T 1T 1
5 7 9 12 3 5 7 9359
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Movable Shell Chord Voicings & Scales: 5th & 6th Strings [|Dom 7,
#5,b5
Circle of 4ths: Play each chord and scale pattern, using the root note hg:#gr
(sqguared note) as the reference point for each key in the sequence: Super-

C+-F-Bb—+-Eb—+-Ab—+-Db—+-Gb-B—-+E—+-A->D—-G Locrian Mode|

. . V Chord in
Dominant 7(#9) Dominant Dominant 7(#9) Harmonic

X X ;(#5#9:' X X Minor keys

N T

7

IE Dominant
5 o ° _}E 3 e v 7(#5#9)

H 00 0 o o
9 5 3
5
Root on Low "E" (6th) Root on "A" (5th)
string string

|.A.II of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Super-Locrian Mode or Altered Dominant Super-Locrian Mode or Altered Dominant
Scale: 2 Octave Scale: 2 Octave
C @ C
—O @0
26— Q———13
O — B0 20— ——
I 1 1 I 1 I T T T 1T 1T 1
5 7 9 12 3 5 7 9
Dominant 7 b6,#9 Arpeggio: 2 Octave Dominant 7 b6,#9 Arpeggio: 2 Octave
- — g -
@ O —1O—
O —HO ® -
[glgl T 1T 1 1 md hod N I O I
5 7 9 12 3 S 7 9
Super-Locrian Mode or Altered Dominant Super-Locrian Mode or Altered Dominant
Scale(4th String): 1 Octave Scale (3rd String): 1 Octave
A A
o0 00
00600 o 3
I 5;0 I
I T T T 1T 1T 1T 1T 1T 1 I T T T 1T T 1T T 1T 1
5 7 9 12 3 5 7 9
Dominant 7 b6,b9 Arpeggio (4th string): Dominant 7 Arpeggio (Dominant 7 b6,b9
1 Octave Arpeggio String): 1 Octave
o lo 3
@ e}
I £ @ I
I T T T 1T 1T 1T 1T 1T 1 I T T T T T T T 1T 1
5 7 9 12 3 5 7 9361}
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Movable Shell Chord Voicings & Scales: 5th & 6th Strings | |[Dominant 7

Dom 9th,

Circle of 4ths: Play each chord and scale pattern, using the root note #11 & 13th
(squared note) as the reference point for each key in the sequence:

C+F-+Bb+Eb-Ab-Db-Gb+B+E-~A-D~G |[aolvdian
IAII of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of I V Chord in
Dom. 9 Dom. 13 Dominant 9 Dominant 13
5 5

a2 SalR L
» [

Dom. 13 (with 9th)

Dom. 7{#11)

X X X X

0 0 |
00 | 00 |

7 N

r;E
g a_?:?ejzé

Rootless Voicing Rootless Voicing

Mixolydian Mode: 2 Octave
O @

@

A g
06

I 1 1 1
5 7 9 12

Dominant 7 Arpeggio: 2 Octave

®
L e
®

"5'5"@""

5 o
7
Dominant 9(#11) Dominant 7(bs)
X
3
5 Qo |
7

Mixolydian Mode: 2 Octave
.

e

02 A4
06

3 5 7 9

O

5 7 9 12 3 5 7 9
Mixolydian Mode (4th String): 1 Octave Mixolydian Mode (3rd String): 1 Octave
C
o o
86—0 A0
I s I
I T T 1T 1T T T 1T 1T 1 I T 1T 1T T 1T 1T 1T 1T 1
5 7 9 12 3 5 7 9
Dominant 7 Arpeggio (4th string): 1 Dominant 7 Arpeggio (3rd String): 1
Octave Octave
15 LG 2
o G
I I
I T T T T T T T 1T 1 L T T T 0T 1T T 1T 01T 1
5 7 9 12 3 5 7 9
361
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Movable Shell Chord Voicings & Scales: 5th & 6th Strings [[Dominant 7

Major
Circle of 4ths: Play each chord and scale pattern, using the root note Pentatonic
(squared note) as the reference point for each key in the sequence: Scale
C+F—+-Bb—-Eb—-Ab—-Db—-Gb—-B—+E—-A—-D-G V Chord in
Major Keys

Dominant 7 or "7"

X

: i o o
¢£ 0 0 |
uE ]

Root on Low "E" (6th)
string

Dominant 7 or "7"

Root on "A" (5th)
string

|A.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Major Pentatonic Scale: 2 Octave Major Pentatonic Scale: 2 Octave

8 To e T Ts
e 0 B—El-;
a o 0—
I I A P 4 I LT T T 11
5 7 9 12 3 5 7 9
Dominant 7 Arpeggio: 2 Octave Dominant 7 Arpeggio: 2 Octave
c
o o o 0
. o o a
© o —
IIEIBII I T T T T T 1T 1
5 7 9 12 3 5 7 9
Major Pentatonic Scale (4th String): 1 Major Pentatonic Scale (3rd String): 1
Octave Octave
0 o
0 a - -0
e O B
I il B b I
I T T T 1T 1T 1T 1T 1T 1 I T T T T T T T 1T 1
5 7 9 12 3 5 7 9
Dominant 7 Arpeggio (4th string): 1 Dominant 7 Arpeggio (3rd String): 1
Octave Octave
B
o a s 2 0
o o B
L
| |
I T T T 1T 1T 1T 1T 1T 1 I T T T T T T T 1T 1
5 7 9 12 3 5 7 9362
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Movable Shell Chord Voicings & Scales: 5th & 6th Strings

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—+-Bb—+~Eb—+-Ab—-Db—-Gb—+B—+E—+-A—+D—+G
Dominant 7 or "7" Dominant 7 or "7"

Dominant 7
Blues
Pentatonic
Scale

V Chord in
Major Keys

X

? . W e

o 00
9 e 5°°

Root on Low Root on "A" (5th)
"E" (6th) string string

|A.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Blues Pentatonic Scale: 2 Octave Blues Pentatonic Scale: 2 Octave
C C
Helel2 RELCE
—o0 o 000
I T T 1 [ | Ia I 1T T 1
5 7 9 12 3 5 7 9
Dominant 7 Arpeggio: 2 Octave Dominant 7 Arpeggic-:ﬂ; Octave
@ O O
Hel%s o2
5@ g o o —
[ | II I~1 I 1 1 L T 1T 1T 1T 1T 1T 1
5 7 9 12 3 5 7 9
Blues Pentatonic Scale (4th String): 1 Blues Pentatonic Scale (3rd String): 1
Octave Octave
C
o—a ©
0 0 C g @
I ® I
I T T T T T T T 1T 1 I T T T 1T T 1T T 1T 1
5 7 9 12 3 5 7 9
Dominant 7 Arpeggio (4th string): 1 Dominant 7 Arpeggio (3rd String): 1
Octave Octave
@ g O
o G c
I I
I T T T 1T 1T 1T 1T 1T 1 ' T T T T 7T 1T T 1T 1
5 7 9 12 3 5 7 9363
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Movable Shell Chord Voicings & Scales: 5th & 6th Strings

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—+-Bb—+~Eb—+-Ab—-Db—-Gb—+B—+E—+-A—+D—+G

minor7(flat 5)
Locrian Mode

vii* Chord in
Major Keys

Minor7(flat5s) Minor7(flat5)

X X X X

7 o 30
B 00 . 0

9 5
7
Root on Low Root on "A" (5th)
"E" (6th) string string

|A.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Minor Scale: 2 Octave Minor Scale: 2 Octave
- AL - AL
I:@ Gg @18 @
— 0 3Q 00
1 1 19191 191 1 1 | | - -
5 7 9 12 3 5 7 9
Minor 7 Arpeggio: 2 Octave Minor 7 Arpeggio: Zé}ctave
g C |
@ —8 SEV
—o0 08 @ o
I 1
5 7 9 12 3 5 7 9
Minor Scale (4th String): 1 Octave Minor Scale (3rd String): 1 Octave
5 AL
010 C @
- HO—@ i
I T T T T T T T 1T 1 I T T T T 0T T T 1T 1
5 7 9 12 3 5 7 9
Minor 7 Arpeggio (4th string): 1 Octave Minor 7 Arpeggio (3rd String): 1 Octave
5
@ Cy @
I @ I
I T T T T T T T 1T 1 I T T T T 0T T T 1T 1
5 7 9 12 3 5 7 9
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Movable Shell Chord Voicings & Scales: 5th & 6th Strings |[Diminished 7

Whole-Half
Circle of 4ths: Play each chord and scale pattern, using the root note Half-Whole
(squared note) as the reference point for each key in the sequence: Scale
C-F—+Bb~-Eb—-Ab—-Db—-Gb—-~B—+E—~A—-+-D~-0G vii*7 Chord in

Harmonic Mino
Diminished 7 Diminished 7 Keys

X X X X

o
.| e o
@ O H O

Root on "A" (5th) Root on Low "E" (6th)
string string

|A.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Whole-Half Diminished Scale Whole-Half Diminished Scale
d PYF{ e P
o FAP
-0
I T 1T I 1 I 1 , _
3 5 7 9 5 7 9 12
Half-Whole Diminished Scale
Py
0 205 g
D0
L T 1T 1T 11 | , _
3 5 7 9 5 7 9 12
Diminished 7 Arpeggio Half-Whole Diminished Scale
Y Py
0 @ @ g
Il T T T 1
Ierrr 11 I
3 5 7 9 3 5 7 9 12
Diminished 7 Arpeggio Half-Whole Diminished Scale
o -
E O
C A 2B Eb
@
5 7 9 12 5 7 9 12
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Movable Shell Chord Voicings on String Sets: 6432 Major 7

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—-Bb—+-~Eb—+-AD—+-Db—+-Gb—+-B—+E—+A—-D—~+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Major 7 Major 7
X f( X X
° . rome
3
0 7
5
S
7
Root on 2nd Root on 3rd
string string
Major 7 Major 7
X X X X
7 9 jE
g [
[ 12 00
12 ||
15
Root on 6th Root on 4th
string string
Major 7 Major 7
X X X X
o . reBe
3
BN 7€
5 [
- S
7
Root on Root on
"A" (2nd) string "A" (3rd) string
Major 7 Major 7
X X X X
7 9 %
9 [
B 12 00
12 ||
15
Root on Root on
"A" (6th) string "A" (4th) string
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Movable Shell Chord Voicings on String Sets: 6432 Minor 7

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—-Bb—+-~Eb—+-AD—+-Db—+-Gb—+-B—+E—+A—-D—~+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Minor 7 Minor 7
X X X X
. Hen T
3
7
5
S
7
Root on 2nd Root on 3rd
string string
Minor 7 Minor 7
X X X X

‘w600 ’ o
I el

12 ||
15
Root on 6th Root on 4th
string string
Minor 7 Minor 7
X X X X
. HonT
3 A
7
5
S
7
Root on 2nd Root on 3rd
string string
Minor 7 Minor 7
X X X X

‘o 560 g n
I JTeT

12

15

Root on 6th Root on 4th
string string
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Movable Shell Chord Voicings on String Sets: 6432 Minor 7(b5)

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—-Bb—+-~Eb—+-AD—+-Db—+-Gb—+-B—+E—+A—-D—~+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Minor 7(b5) Minor 7(b5)
5
3 | |
. 7
5 | |
. 9
7
Root on 2nd Root on 3rd
string string
Minor 7(b5) Minor 7(b5)
X X X X
7 ! g
g | |
- 12
12 |||
15
Root on 6th Root on 4th
string string
Minor 7(b5) Minor 7(b5)
X
5
3 L -
- 7
5 | |
. g
7
Root on 2nd Root on 3rd
string string
Minor 7(b5) Minor 7(b5)
X X X
7 @ g9
g | |
| 12
12 |||
15
Root on 6th Root on 4th
string string
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Movable Shell Chord Voicings on String Sets: 6432 Diminished 7

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—-Bb—+-~Eb—+-AD—+-Db—+-Gb—+-B—+E—+A—-D—~+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Diminished 7 Diminished 7
X X X X
3
3 | |
. 5
5 | |
. 7
7
Root on 2nd Root on 3rd
string string
Diminished 7 Diminished 7
X X X X
5 | |
- e ]
(e LA
9 I 12
Root on 6th Root on 4th
string string
Diminished 7 Diminished 7
X X X X
3
3 | |
- 5
5 | |
. 7
7
Root on 2nd Root on 3rd
string string
Diminished 7 Diminished 7
X X X X
5
E g %
?
g 12
Root on 6th Root on 4th
string string
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Movable Shell Chord Voicings on String Sets: 6432 Dominant 7

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—-Bb—+-~Eb—+-AD—+-Db—+-Gb—+-B—+E—+A—-D—~+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Dominant 7 Dominant 7
X f( X X
. ome
3
7
5
S
7
Root on 2nd Root on 3rd
string string
Dominant 7 Dominant 7
X X X X

? ’ IHme
I 6T TO

12 ||
15
Root on 6th Root on 4th
string string
Dominant 7 Dominant 7
X EE( X X
. ome
3 A
7
5
S
7
Root on 2nd Root on 3rd
string string
Dominant 7 Dominant 7
X X X X

"' RS- n
I ST n

12

15

Root on 6th Root on 4th
string string
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Movable Shell Chord Voicings on String Sets: 5321 Major 7

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—+-Bb—+~Eb—+-Ab—-Db—-Gb—+B—+E—+-A—+D—+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Major 7 Major 7 Major 7
X X000 X X X X

s O
3 3 t__-j
5 5 ? e

Root on 5th Root on 5th Root on 3rd
string string string

Major 7 Major 7

X X X X
7 9 |||
9 éﬁ B
o
- ? 15 |||

Root on 1st Root on 2nd
string string

Major 7 Major 7 Major 7
X X000 X X X X

O . PP
Hl] 0
s | ’ 57

|||;!|

5
- S
7 7
Root on 5th Root on 5th Root on 3rd
string string string
Major 9 Major 7
X X X X
7 | 9 |||
o |[] [
e
12 ||
15 |
Root on 1st Root on 2nd
string string
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Movable Shell Chord Voicings on String Sets: 5321 Dominant 7

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—+-Bb—+~Eb—+-Ab—-Db—-Gb—+B—+E—+-A—+D—+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Dominant 7 Dominant 7
X X X X
s |CT
3 9.0 o
7
5 0 |
9
7
Root on 5th Root on 3rd
string string
Dominant 7 Dominant 7
X X X X
7 ﬁ 9
9 (2]
12
15
Root on 4th Root on 2nd
string string
Dominant 7 Dominant 7
X X X X
5 | | ﬁ
|00 ®
- 7
5 ||| o | o
| | g | |
7
Root on 5th Root on 3rd
string string
Dominant 7 Dominant 7
X X X X
7 ] é 9 |
o |l 1@ []
o 5 9g9
12 || | L
15
Root on 4th Root on 2nd
string string
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Movable Shell Chord Voicings on String Sets: 5321 Minor 7

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—+-Bb—+~Eb—+-Ab—-Db—-Gb—+B—+E—+-A—+D—+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Minor 7 Minor 7
X X X X
s
3 @ o
7
5 0
9
7
Root on 5th Root on 3rd
string string
Minor 7 Minor 7
X X X X
7 H 9
9 o
[ 12 Q
12
15
Root on 1st Root on 2nd
string string
Minor 7 Minor 7
X X X X
s
3 @
- 7
5 | o
- 9
7
Root on 5th Root on 3rd
string string
Minor 7 Minor 7
X X X X
9

T

AEEE-N

12

Root on 1st
string

@
12'@I

15

Root on 2nd
string
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Movable Shell Chord Voicings on String Sets: 5321 Minor 7(b5)

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—+-Bb—+~Eb—+-Ab—-Db—-Gb—+B—+E—+-A—+D—+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Minor 7 (b5) Minor 7 (b5)
X X X X

3%;* i*e

5
g
7
Root on 5th Root on 3rd
string string
Minor 7 (b5) Minor 7 {b5)
" HeTH *
0 00
o N o
12
15
Root on 1st Root on 2nd
string string
Minor 7 (b5) Minor 7 (b5)

e s [im
e et

5 [
- 9
7
Root on 5th Root on 3rd
string string
Minor 7 (b5) Minor 7 (b5)2

7 #1 9

: R
o ; N
12
15
Root on 1st Root on 2nd
string string
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Movable Shell Chord Voicings on String Sets: 5321 Diminished 7

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—+-Bb—+~Eb—+-Ab—-Db—-Gb—+B—+E—+-A—+D—+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Diminished 7 Diminished 7
X X X X
aTo s TETe
3
0 7 0
5
9
7
Root on 5th Root on 3rd
string string
Diminished 7 Diminished 7
X X X X

St St
:

12
15
Root on 1st Root on 2nd
string string
Diminished 7 Diminished 7
X X X X

6T> s ETo

@ 7 @

chlll -

5
- S
7
Root on 5th Root on 3rd
string string
Diminished 7 Diminished 7
X X X X

’ gg 12 : ¢3
NN

12

15

Root on 1st Root on 2nd
string string
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Movable Shell Chord Voicings on String Sets: 5432 Minor 7

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—+-Bb—+~Eb—+-Ab—-Db—-Gb—+B—+E—+-A—+D—+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Minor 7 Minor 7 Minor 7
X X X X X X

s
we e,

5 s | O] 00

9
7 7
Root on 5th Root on 5th Root on 3rd
string string string
Minor 7 Minor 7
X X X X
7 é 9
g
12
12
15
Root on 4th Root on 2nd
string string
Minor 7 Minor 7 Minor 7
X X X X X X
5 ﬁ
3 | | @ 3 EEI
7
5 | 5| O] @10
. - 9
7 7
Root on 5th Root on 5th Root on 3rd
string string string
Minor 7 Minor 7
X X X X
7| é 9
o -
ﬂ_@: 12
12 .
15
Root on 4th Root on 2nd
string string
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Movable Shell Chord Voicings on String Sets: 5432 Minor 7(b5)

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—+-Bb—+~Eb—+-Ab—-Db—-Gb—+B—+E—+-A—+D—+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Minor 7(b5) Minor 7(b5)

s

5 ?II

g
7
Root on 5th Root on 3rd
string string
Minor 7(b5) Minor 7(b5)

7 é 9

; )
o BT a0 n
12
15
Root on 4th Root on 2nd
string string
Minor 7(b5) Minor 7(b5)

- s |
' Mete dnmur-x

s |- K2

- 9
7
Root on 5th Root on 3rd
string string
Minor 7(b5) Minor 7(b5)

7 é 9

9 Q
X Y eeiw
12
15
Root on 4th Root on 2nd
string string
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Movable Shell Chord Voicings on String Sets: 5432 Diminished 7

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—+-Bb—+~Eb—+-Ab—-Db—-Gb—+B—+E—+-A—+D—+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Diminished 7 Diminished 7
X X X X
0 Snar
3
(O | 7 (O |
5
9
7
Root on 5th Root on 3rd
string string
Diminished 7 Diminished 7
X X X X
7 é 9
9 (1]
E 12
12
15
Root on 4th Root on 2nd
string string
Diminished 7 Diminished 7
X X X X
1o s Ll
M
1@ | 7 D |
5 [
] 9
7
Root on 5th Root on 3rd
string string
Diminished 7 Diminished 7
X X X X
7 é 9 I
9 | @
E 12 :
12 ]
15
Root on 4th Root on 2nd
string string
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Movable Shell Chord Voicings on String Sets: 5432 Dominant 7

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—+-Bb—+~Eb—+-Ab—-Db—-Gb—+B—+E—+-A—+D—+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Dominant 7 Dominant 7 Dominant 7
X X X X X X
- + s [C T
3 3
7
5 5| @] Q | K2
9
7 7
Root on 5th Root on 5th Root on 3rd
string string string
Dominant 7 Dominant 7
X X X X
7 S
g
o 2 P
12
15
Root on 4th Root on 2nd
string string
Dominant 7 Dominant 7 Dominant 7
X X X X X X

Lo u
a [ H1 O i

7
5 | 5010 20O
9
7 7
Root on 5th Root on 5th Root on 3rd
string string string
Dominant 7 Daminant 7
X X X X
7 9

g;ﬂ{e u'&

e

12

15

Root on 4th Root on 2nd
string string
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Movable Shell Chord Voicings on String Sets: 5432 Major 7

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—+-Bb—+~Eb—+-Ab—-Db—-Gb—+B—+E—+-A—+D—+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Major 7 Major 7 Major 7
X 00X X X X X

s

5 sﬁ ? K2
: : ' HE

Root on 5th Root on 5th Root on 3rd
string string string
Major 7 Major 7
X X X
7 9 (L]
g

12 ||| Q_
12 ?
15

Root on 4th Root on 2nd
string string

Major 7 Major 7 Major 7
X O0OX X X X X

3 = fatt,
SZﬁ K2
7 ] 2 7] i %_

Root on 5th Root on 5th Root on 3rd
string string string

Major 7 Major 7
X X X X

ron? o
2 10 15=&

Root on 4th Root on 2nd
string string
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Movable Shell Chord Voicings on String Sets: 6543 Major 7

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—+-Bb—+~Eb—+-Ab—-Db—-Gb—+B—+E—+-A—+D—+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Major 7 Major 7
XX XX
|
oH | 3 || O
5 5
7 7
Root on 5th Root on 3rd
string string
Major 7 Major 7
XX XX
] 9
m
9 12 é
12 ||| 15 |||
Root on 6th Root on 4th
string string
Major 7 Major 7
XX XX
| 3
on | s || O
5 (L[] 7
7 )
Root on 5th Root on 3rd
string string
Major 7 Major 7
XX XX
L 9
‘"
9 12 (G)
12 ||| 15 |||
Root on 6th Root on 4th
string string
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Movable Shell Chord Voicings on String Sets: 6543 Minor 7

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—+-Bb—+~Eb—+-Ab—-Db—-Gb—+B—+E—+-A—+D—+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Minor 7

XX

3QH [0

Minor 7
XX

JuK T

5 5
7 7
Root on 5th Root on 3rd
string string
Minor 7 Minor 7
XX XX
9
7
9 12 é
12 ||| 15
Root on 6th Root on 4th
string string
Minor 7 Minor 7
XX XX
3
3 K- 5
5 (L[] 7
7 )
Root on 5th Root on 3rd
string string
Minor 7 Minor 7
XX XX
L 9
‘"
9 12 (G)
12 15
Root on 6th Root on 4th
string string
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Movable Shell Chord Voicings on String Sets: 6543 Minor 7(b5)

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—+-Bb—+~Eb—+-Ab—-Db—-Gb—+B—+E—+-A—+D—+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Minor 7(b5) Minor 7(b5)
X X X X

il Wi

0

3

5 5
7 7
Root on 5th Root on 3rd
string string
Minor 7(b5) Minor 7(b5)
X
9
7
9 12
12 15
Root on 6th Root on 4th
string string
Minor 7(b5) Minor 7(b5)
3
3 K- 5
5 (L[] 7
7 9
Root on 5th Root on 3rd
string string
Minor 7(b5) Minor 7(b5)
L 9
7
9 12
12 15
Root on 6th Root on 4th
string string 383
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Movable Shell Chord Voicings on String Sets: 6543 Diminished 7

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—+-Bb—+~Eb—+-Ab—-Db—-Gb—+B—+E—+-A—+D—+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Diminished 7 Diminished 7
XX XX
3 3
5 5
7 7
Root on 5th Root on 3rd
string string
Diminished 7 Diminished 7
XX XX
| 9
7
9 12
12 15
Root on 6th Root on 4th
string string
Diminished 7 Diminished 7
XX XX
3
3 5
5 (L[] 7
7 g
Root on 5th Root on 3rd
string string
Diminished 7 Diminished 7
XX XX
(| 9
? f
9 12
12 15
Root on 6th Root on 4th
string string 384
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Movable Shell Chord Voicings on String Sets: 4321 Major 7

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—-Bb—+-~Eb—+-AD—+-Db—+-Gb—+-B—+E—+A—-D—~+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Major 7
XX

He -

5 | |
" -
Root on 2nd
string
Major 7
XX
o -

|

2| | 600

Major 7
XX

ferecs,

12

Root on 1st
string

Major 7
XX

s | Ome
7 | o

9
Root on 4th Root on 3rd
string string
Major 7 Major 7
XX XX
Ar I ' IE
3 (] (o] []
| 19 9 [
5 | | | |
7 N 12 ]
Root on 2nd Root on 1st
string string
Major 7 Major 7
XX XX
| f— 3 | |
9

| 3
2| 000

Root on 4th
string

s || OHe
7 | o

Root on 3rd
string
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Movable Shell Chord Voicings on String Sets: 4321 Dominant 7

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—-Bb—+-~Eb—+-AD—+-Db—+-Gb—+-B—+E—+A—-D—~+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Dominant 7 Dominant 7
XX I XX
O 7 [
3 | K, ]
| | g | |
5 | | | |
7 ] 12 ||
Root on 2nd Root on 1st
string string
Dominant 7 Dominant 7
XX XX
| | 3 | |
g | | | |
B 5 _ﬁ%,
9
Root on 4th Root on 3rd
string string
Dominant 7 Dominant 7
XX XX
O 7 |
3 (] K []
| | g | |
5 | | | |
7 12
Root on 2nd Root on 1st
string string
Dominant 7 Dominant 7
XX XX
e f— 3 | |
g | | | |
il 5 _I@_‘l@*‘_é:@
12 ZZZ@'{G 7 |
)
Root on 4th Root on 3rd
string string
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Movable Shell Chord Voicings on String Sets: 4321 Major 7

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—-Bb—+-~Eb—+-AD—+-Db—+-Gb—+-B—+E—+A—-D—~+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Minor 7 Minor 7
XX XX
| | 3 | |
i e
5 - 7 -
7 ] 9 |[ |
Root on 2nd Root on 3rd
string string
Minor 7 Minor 7
XX XX
' -ooen ’ M
9 ||| O
12
Root on 1st Root on 4th
string string
Minor 7 Minor 7
XX XX
[ <l 3 ]
S e
5 (] 7 [
7 9
Root on 2nd Root on 3rd
string string
Minor 7 Minor 7
XX XX
' ston ' M
o (] O
12
Root on 1st Root on 4th
strin strin
d g 387
www.guitarstudies.org, All Rights reserved Jarod Sanchez 2025




Movable Shell Chord Voicings on String Sets: 4321 Minor 7(b5)

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—-Bb—+-~Eb—+-AD—+-Db—+-Gb—+-B—+E—+A—-D—~+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Minor 7(b5) Minor 7(b5)
| 3 | |
3 | 5 | °
5 || 7|
7 9
Root on 2nd Root on 3rd
string string
Minor 7(b5) Minor 7(b5)
7 14 o |[]
o ] -o50
12
Root on 1st Root on 4th
string string
Minor 7(b5) Minor 7(b5)
| 3 | |
3 | 5 | ®
5 | 7 |4
7 9
Root on 2nd Root on 3rd
string string
Minor 7(b5) Minor 7(b5)
7 14 o |[]
o |[] Zj@?@
12
Root on 1st Root on 4th
string string 388
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Movable Shell Chord Voicings on String Sets: 4321 Diminished 7

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—-Bb—+-~Eb—+-AD—+-Db—+-Gb—+-B—+E—+A—-D—~+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Diminished 7 Diminished 7
XX XX
| | 3 | |
3 (] 5 ||
5 || 7|
7 9
Root on 2nd Root on 3rd
string string
Diminished 7 Diminished 7
XX XX
7 [ 9 :]i [¢
g e f— | |
12
Root on 1st Root on 4th
string string
Diminished 7 Diminished 7
XX XX
| | 3 | |
3 (] 5 ||
5 (] 7 [
7 9
Root on 2nd Root on 3rd
string string
Diminished 7 Diminished 7
XX XX
(| |
7 LG 9 ||
o [ @ -@
12
Root on 1st Root on 4th
string string 389
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Movable "Coltrane” Tetratonic {(4-note) Patterns

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—-Bb—+-~Eb—+-AD—+-Db—+-Gb—+-B—+E—+A—-D—~+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Major 7 &
Dominant 7 Minor 7
X X X X
3
3 -
5|
5 @
? | |
? | |
(c M 9
Altered
Dominant 7
Minor 7(b5 #5,b5,#9,b9 Diminished 7
(b5) (#5,65,#9,69) o %
3 3 3
D
5 || 5 |l 5
7L 7 : 7
9 | 9 || 9
Major 7 &
Dominant 7 Minor 7
7
)
12
15
Altered
Dominant 7
Minor 7 (#5,b5,#9,b9) Diminished 7
9 9
12 12
15 15
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Common Scales Used In Jazz

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—-Bb—+-~Eb—+-AD—+-Db—+-Gb—+-B—+E—+A—-D—~+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

Blues Pentatonic Blues Pentatonic
Scale Scale
X X
Use with: 7
Dominant 7
Minor 7 E ° @ @ @ H
3 Q o Minor 7 (bS)
¢ ) c7, €9, C13 9 ¢
C-7, C-9, C-11
5 @ c ] C-7(b5) é B °

® 00 ® ©00

Root on 5th string Root on 6th string
Mixolydian Scale Mixolydian Scale
X
Dominant 7
3 C6,C7 7 ¢ ¢ a
C9,C13
HOO on
5 9 Q
oon 0
7
9 12
Root on 5th string Root on 6th string
Dorian Scale Dorian Scale
X
Use with:
minar 7, minG,
min&9
3 c-7, C-9, C-11
C-6, C-69
. _
7
9

Root on 5th string Root on 6th string
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Common Power Chords

Circle of 4ths: Play each chord and scale pattern, using the root note
(squared note) as the reference point for each key in the sequence:

C+F—-Bb—+-~Eb—+-AD—+-Db—+-Gb—+-B—+E—+A—-D—~+G

|.l.ll of the chords are written using "C" as the root. Transpose to all keys and practice using the circle of 4ths. |

2-Note Power Chord

X X X X
3/ M

s || ©

7

9

Root on 5th string

2-Note Power
Chord

KX XX

e

12

Root on 6th string

3-Note Power Chord

X X X
3/

s | O

7

9

Root on 5th string

3-Note Power

Chord 4-Note Power Chord
xoOoH X xoOX
7 30
c |
9 s|_|| © B
on
7
12 g

Root on 6th string

Root on 5th string

3-Note Power Chord

D A D G B E
AKX X

Root on 6th string
{(Drop D Tuning)

3-Note Power Chord

XX X

3-Note Power
Chord

K X X

7

_a

s | & |

12 (e

c I

15

Root on 4th string

Root on 3rd string
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|[PIMA Workout for the Right-Hand

PIMA: In dassical guitar technique, PIMA refers to the right-hand fingers used to pluck the strings. It's
derived from the Spanish names of the fingers:

P = Pulgar -+ Thumb

1 = fndice — Index finger
M = Medio —+ Middle finger
A = Anular —+ Ring finger

These letters are used universally in notation, method books, and technical exercises to indicate which
right-hand finger should play each note.

For example:

A pattern labeled PIMA means you play thumb, index, middle, ring in sequence.
A pattern labeled AMI means ring, middle, index (often used for arpeggios).

In classical guitar practice, PIMA combinations are practiced to:

Develop independence and control of each finger

Build speed and accuracy in arpeggios and scales

Strengthen tone production and evenness across the right hand

Apply the PIM & PIMA right-hand patterns systematically across all three-string sets, ensuring
consistency in tone, articulation, and relaxation.

Step 1: Identify each three-string set (e.q., 6-5-4, 5-4-3, 4-3-2, 3-2-1).
Step 2: Apply the PIM pattern to each set, maintaining even tone and relaxed motion.
Step 3: Repeat slowly, focusing on accuracy before speed.

[3-String PIM Pattern |

PIM
EADGBE EADGBE EADGBE EADGEBE
PMI o1e) 000 LQ Yole 000
IPM L |
IMP t
MPI -
MIP
321 43 2 54 3 65 4
[4-String PIMA Pattern |
PIMA | [1PMA | [MPIA | |APIM
EADGBE EADGBE EADGBE
piam | [pam | mpar | |apm1 | QO OO E"._O QOO Q00O
PMIA | [MPA | [M1PA | |arPm | | |
pMAI | [Map | |M1ap | |amp | | o
— —
PAIM | [1aPM [ [MaPI | [amPI
PAMI IAMP IMAIP IAMIP 65 43 54 3 2 4 321
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